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THE VAPORS
Indie Film Exchange

115 East 57™ Street 11" Floor
New York, NY 10022

(212) 939-7527 fax (212) 531-6195

Synopsis for Feature Length Motion Picture - THE VAPORS

STARRING:

.

Cuba Gooding, Jr. as ‘Marley Marl’ Keke Palmer as ‘Roxanne Shante’

Evan Ross as ‘Mc Shan’ Clifton Powell as ‘Mr. Magic’

The Vapors is set against the backdrop of New York City’s Queensbridge Housing
Projects, where The Juice crew was based.

The character driven story is inspired by the true life events of DJ Marley Marl, Biz
Markie, Big Daddy Kane and Roxanne Shante and chronicles the group’s rise to fame
during Hip-Hop’s golden age.

The Film begins in the housing project living room of Marley Marl in 1983. We see 13
year old Roxanne Shante as she records 'Roxanne's Revenge, a response to the hit rap



record 'Roxanne Roxanne' by UTFO. The song becomes a hit, an all out hip hop battle
erupts, and the Juice Crew is born!

The legendary collective was headed up by Marley Marl and featured legendary rappers
like MC Shan, Big Daddy Kane, Craig G., Biz Markie, Kool G. Rap and DJ Polo,
Roxanne Shante, Masta Ace, TJ Swan, Cool V and Tragedy.

Juice crew members Roxanne Shante and Biz Markie released seminal records on the
Philadelphia-based Hip-Hop label Pop Art in 1984, before entering into rap history when
Juice Crew member MC Shan released the classic single "The Bridge" in 1986.

In 1986 Juice Crew member MC Shan releases "The Bridge", the single sparks "The
Bridge Wars" between MC Shan and the Juice Crew versus Bronx rapper KRS-One and
his Boogie Down Productions. This battle is considered one of the most legendary feuds
in Hip-Hop history, and in the opinion of many, the one time the Juice Crew suffered
defeat.

The Vapors will give us an cinematic look at the ups and downs, trials and tribulations,
successes and failures of some of hip hop's most celebrated artist.



THE VAPORS, INC.
c/o Indie Film Xchange
115 East 57" Street 11" F1
New York, NY 10022
Tel. 212 939.7527
Fax 212 531.6195

LIFE STORY RIGHTS ACQUISITION AGREEMENT

This Agreement (the “Agreement”) memorializes the acquisition by The Vapors, Inc. , a
Wyoming corporation (“Producer”), of the life story rights of Marcel Hall also known as
Biz Markie, an individual residing in the State of New York(“Grantor”).

WHEREAS, Producer wishes to produce and distribute a feature-film entitled
The Vapors and related productions, which recount actual events and/or fictionalize
material regarding the life of Marcel Hall and the music he produced during the years
of 1980 through 1990; and

WHEREAS, Grantor wishes to grant exclusively to Producer all rights, title,
authority and permission to produce and distribute The Vapors and related productions;
NOW THEREFORE, in consideration of the promises, representations, warranties,
covenants, conditions and other obligations herein, the receipt and sufficiency of which
consideration is hereby acknowledged, the parties hereto agree as follows:

I
ACQUISITION OF RIGHTS

A. TIrrevocable Grant and Acquisition; the Acquired Rights. Grantor hereby
irrevocably grants, assigns, conveys and transfers to Producer, and Producer hereby
acquires the Grantor’s Life Story Rights as defined in paragraph C of this Part I, for
Producer’s use in the Productions, as defined in paragraph B of this Part I, including the
feature-film The Vapors. The grant of Life Story Rights made hereby shall include the
full and exclusive rights, title, property, privileges, covenants, authority and permission
to use such rights in and in connection with the Productions and the Distribution and
Exploitation Rights, as defined in paragraph B of this Part I (the Life Story Rights and
the Distribution and Exploitation Rights, collectively, identified herein as the “Acquired
Rights”).

B. The Productions; Distribution and Exploitation Rights. The Life Story Rights
may be used perpetually and exclusively in and in connection with: (1) motion pictures
(whether intended for theatrical exhibition, videogram distribution, television broadcast
or otherwise, and including without limitation, all prequels, sequels and remakes),
television productions (including without limitation series, MOW’s, and miniseries, and
whether live, taped or filmed), videogram (DVD, videocassette, video disc, laser disc or
other home video format), live dramatic or stage productions, all forms of broadcast
(including without limitation radio, cable, internet and satellite), publication (including
without limitation, novelizations, transcripts, screenplays, scripts, and teleplays), theme
and amusement parks, soundtracks and sound recordings, merchandising, commercial
tie-ups and tie-ins, and any and all ancillary and allied media, formats, products,



productions and programs of any and every kind, whether now in existence or
hereafter devised, and the advertising, marketing, promotion, and publicity in
connection with any and all of the foregoing (collectively, the “Productions”); and (2)
the transmission, distribution, exhibition, broadcast, and commercial exploitation of any
and every kind, now in existence or hereafter devised, including without limitation
theatrical distribution and exhibition, television (commercially sponsored, in whole or
in part, sustaining and subscription, satellite, cable or cable modem, PPV, VOD, NVOD,
or other), videogram (DVD, videocassette, video disc, laser disc or other home video
format), all forms of broadcast (radio, cable, internet, satellite and other), all
merchandising (including commercial tie-ups and tie-ins), and any other form of
commercial exploitation in any medium (the content in this subparagraph (2),
collectively, identified herein as the “Distribution and Exploitation Rights” or “DER”).
C. Life Story Rights. The Life Story Rights shall include without limitation:

1. the right to use, depict, portray, impersonate and represent, in whole or in
part, Grantor’s name or any variant, substitute or alternative therefore or thereof, and
Grantor’s picture, likeness, voice, characterization, personality, personal identification,
photograph, portrait or representation or any simulation of any of the foregoing in and
in connection with the Productions;

2. the right to use, depict, portray and represent, in whole or in part, Grantor’s
life and all episodes, exploits, events, incidents, personal experiences, incidents,
situations and events which heretofore occurred or hereafter occur, or any simulation of
any of the foregoing in and in connection with the Productions;

3. the property and/or personal rights in Grantor’s right of publicity and right of
privacy insofar as such rights appertain to the any of the rights expressly granted
herein, the Productions, and / or the DER; and

4. the right to institute and prosecute, in Producer’s sole discretion, any and all
actions or proceedings at law or in equity for: the violation of, or impairing or impeding
of any of the Acquired Rights, including without limitation, actions for defamation of
Grantor and violation of Grantor’s rights of publicity or privacy; and the protection of
any other of the rights, property, covenants, and privileges herein acquired by
Producer.

D. Unconditional, Irrevocable, Exclusive, Perpetual and Universal. The Acquired
Rights shall be unconditional, irrevocable, exclusive, and perpetual, and shall subsist
worldwide and throughout the universe, as now understood or hereafter discovered.

E. No Reservation of Rights. The grant of the Acquired Rights hereunder shall be
complete and without exception, and Grantor reserves none of his Life Story Rights and
reserves none of the Distribution and Exploitation Rights.

F. No Representations Regarding Portrayal; Unrestricted Right to Fictionalize; Use
of Alternative Name. The Life Story Rights shall include: (a) the right to portray
Grantor by live actors, animation, sound recording or any other feasible means by
actors, performers, or present or future technology, which actors, animation, sound
recording, or feasible means may or may not resemble Grantor; and (b) the right to use



historical, factual or fictional scenes, action and dialogue, or any combination of the
foregoing. Grantor acknowledges and agrees that Producer: has not made and shall not
make any representation or promise regarding the genre, tone, nature, or thematic or
narrative content of the Productions, or the manner or light in which Grantor may be
portrayed in the Productions; and may add to, subtract from, dramatize, change,
interpolate, and adapt Grantor’s life story or any part thereof, and may use any actual
events or scenarios in conjunction with any other material, or property of any kind in
the Productions and in connection with the DER. Grantor acknowledges and agrees
that Producer may in its sole discretion refrain from using Grantor’s real name, and
may use a pseudonym which will be similar or dissimilar to Grantor’s real name.

G. No Obligation. Producer shall have no obligation whatsoever: (1) to use any of
the Life Story Rights in or in connection with the Productions or the DER; (2) to use
Grantor’s actual name, voice, likeness or picture in The Vapors or any of the Productions;
(3) to produce The Vapors or any of the Productions; and/or (4) to distribute, transmit,
exhibit, perform or exploit The Vapors or any of the Productions.

H. Public Domain; No Diminishment of Rights. Producer and it successors, assigns
and licensees shall retain the same rights, licenses, liberties and privileges as any
member of the general public with respect to Grantor’s life story and the production,
distribution or exploitation of any productions based thereon or related thereto, and
neither Producer’s entering into this Agreement, nor anything contained herein, nor
any consultations or interviews with Grantor or any others in connection with this
Agreement shall be construed to be prejudicial to, operate in derogation of, or diminish
such rights, licenses, liberties and privileges.

II
GRANTOR’S MONETARY CONSIDERATION

Provided Grantor fully and faithfully complies with each and every of his
obligations, promises, covenants, representations and warranties hereunder, and
provided Grantor is not in breach or default of this Agreement, Producer agrees to pay
and Grantor agrees to accept as full consideration for the Acquired Rights and Grantor’s
obligations, promises, covenants, representations and warranties hereunder, the
following:

Compensation:

The sum of fifty thousand dollars ($50,000) due upon commencement of principle photography.
Fifty thousand (50,000) shares of voting Common Stock of The Vapors, Inc. and
One seat on the Board of Directors of The Vapors, Inc.

SO0wp

On screen credit as Executive Producer

III



CONDITIONS PRECEDENT

All of Producer’s promises, covenants and other obligations hereunder,
including the obligation to pay Grantor’s Monetary Consideration as provided in Part II
of this Agreement, are expressly conditioned upon and subject to occurrence of
Producer’s receipt of fully executed originals or original counterparts of:

A. IRS Form W-9 executed by Grantor; and
B. This Agreement.

IV
REPRESENTATIONS AND WARRANTIES
Grantor represents, warrants and agrees that:

A. Grantor has not previously granted, assigned, licensed, encumbered, sold,
transferred or otherwise disposed of any of the Acquired Rights, and in particular and
without limiting the generality of the foregoing, Grantor has not written an
autobiography and has not authorized any party to write a biography of Grantor;

B. Grantor has the right to grant the Acquired Rights, and possesses the Acquired
Rights free and clear of any encumbrance, lien or claim of any third party;

C. Grantor shall not hereafter grant, assign, license, encumber, sell, transfer or
otherwise dispose of any or all of the Acquired Rights, and shall not grant, assign,
license, encumber, sell, transfer or otherwise dispose of any rights, property, privileges
or covenants similar to, competing with, or diminishing the value of any of or any part
of the Acquired Rights;

D. Grantor shall neither publicize nor authorize the publicity of the preparation,
negotiation, or execution of this Agreement, without the written consent of Producer.
Nor shall Grantor publicize or authorize the publicity of the fact that Producer is
producing, distributing, or exploiting The Vapors or any of the Productions, without the
written consent of Producer.

E. The Interview Content, as defined in Part VI of this Agreement, to the extent it is
characterized as factual, shall be true; and the Interview Content, to the extent it is
subject to copyright protection, shall not infringe the copyright of any other person,
firm or corporation.

E. Grantor shall abide by and comply fully with its indemnification obligations
outlined in Part V of this Agreement.

\"

INDEMNITIES



Grantor shall defend, indemnify, save and hold harmless Producer and its
successors, assigns, principals, agents, attorneys, directors, managers, officers and
employees from and against any and all damages, charges, costs, expenses (including
reasonable attorney’s fees), losses, actions, judgments, penalties, recoveries, awards and
other losses of any and every kind which may be obtained against, imposed on, or
incurred, sustained, or paid by Producer or its successors, assigns, principals, agents,
attorneys, directors, managers, officers and employees, which damages, charges, costs,
expenses, losses, actions, judgments, penalties, recoveries, awards or other losses arise
or result from or in conjunction with, or by reason of, or relate to the breach of any
warranty, representation, covenant, agreement, obligation or undertaking of or made by
Grantor in this Agreement.

VI
GRANTOR'’S INTERVIEW AND CONSULTATIONS;

ADDITIONAL RELEASES

A. Interviews. At Producer’s request, Grantor agrees to be interviewed by, and
consult with Producer and Producer’s designated agents or representatives with respect
to the Productions at reasonable times and places, subject to Grantor’s availability.
Grantor shall not give interviews relating to Grantor’s life story or the Acquired Rights
to any person, firm or corporation, excluding only Producer and its designated agents
or representatives. Grantor hereby grants to Producer the sole, exclusive, irrevocable
and unconditional right to use any information, episodes, exploits, events, incidents,
personal experiences, incidents, situations and events (the “Interview Content”)
conveyed or disclosed in such interviews in and in connection with the Productions.

B. Additional Releases. Grantor agrees, if requested by Producer, to seek releases
in form and substance acceptable to Producer from any third party or parties who may
be portrayed in the Productions or whose release may be required in connection with
the Productions and the DER.

VII
RELEASE, WAIVERS, AND FURTHER COVENANTS

A. Release. Grantor, for herself and her agents, successors and assigns, and each of
them, acting on their behalf, hereby unconditionally releases and forever discharges
Producer and its successors, assigns, officers, directors, principals, managers, members,
agents, representatives, attorneys, and insurers, and all of their respective predecessors,
successors, and assigns, from any and all past, present and future claims, causes of
action, suits, demands, debts, losses or damages of any kind, whether based in contract,
tort, statutory or other legal or equitable theory of recovery, whether now known or
unknown, suspected or unsuspected, existing, claimed to exist or which can hereinafter
exist, including without limitation any claims that arise or which could be claimed to



arise out of or in connection with, or related in any way to, the Productions and/ or
Producer’s use of the Acquired Rights, or any of them. Without limiting the foregoing,
this release is intended to include any and all past, present and future claims, causes of
action, suits or demands, based upon any civil rights statute, libel, defamation, invasion
of privacy or right of publicity, infringement of copyright or violation of any other right
arising out of or relating to any utilization of the Acquired Rights, or based upon any
failure of or omission by Producer to make use of any or all of the Acquired Rights.

B. Release of Unknown and Unsuspected Claims; Section 1542 Waiver. This
Agreement also constitutes a complete release of unknown claims. Thus, in entering
into this Agreement, Grantor also knowingly waives the provisions of Section 1542 of
the Civil Code of the State of California, which reads:

A GENERAL RELEASE DOES NOT EXTEND TO CLAIMS WHICH THE CREDITOR
DOES NOT KNOW OR SUSPECT TO EXIST IN HIS FAVOR AT THE TIME OF
EXECUTING THE RELEASE, WHICH IF KNOWN BY HIM MUST HAVE
MATERIALLY AFFECTED HIS SETTLEMENT WITH THE DEBTOR.

Having read the above with full understanding of its meaning, Grantor makes the
following statement and places his initials adjacent to same:

“In full understanding of the above language regarding my complete and
absolute release of claims relating to my life story, THE VAPORS, and the related
Productions, I have placed my initials here: [GRANTOR’S INITIALS]

C. Further Covenants; Strict Compliance. Grantor further covenants not to sue or
bring or join in any type of claim, action, proceeding or investigation against Producer,
person or business entity released herein based upon or related to in any way to any
matters covered by this Part VII. Grantor expressly acknowledges that any and all
attorneys' fees and other costs and expenses incurred in defending any suit, claim,
action, investigation or proceeding brought in breach of this covenant shall constitute
part of the measure of damages, pursuant to California Civil Code Section 3300,
recoverable for any such breach. The Parties acknowledge and agree that the terms of
this Part VII are of the essence of this Agreement, and agree that strict compliance with
its terms shall be required.

VIII

GENERAL PROVISIONS

A.  Assignment. The Agreement and all rights herein shall inure to the benefit of
Producer’s successors, assigns, licensees and grantees and associated, affiliated and
subsidiary companies, and Producer shall have the right to freely assign the Agreement
and/or any of Producer’s rights hereunder to any person, firm, corporation, or other
entity. Producer shall have the right at any time to sell, transfer or assign all or any of
its rights in and to THE VAPORS and any or all of the Productions, the physical
materials and copyright thereof, and the agreements with Producer’s licensees,
assignees, sales agents, distributors and sub distributors. Any assignment shall be



subject to Grantor’s rights hereunder, provided Producer shall only be released and
discharged of and from any further liability or obligation hereunder if such Assignee is
a major or mini-major studio-distributor. The Agreement is non-assignable by the
Grantor.

B. Payments. All payments owing to Grantor shall be paid directly to Grantor at
the address provided in this Agreement. The date of mailing of any payment to
Grantor shall be the date of such payment. In no event shall Producer’s failure to pay
any amounts to Grantor be deemed to constitute a breach by Producer which entitles
Grantor to rescission or other injunctive relief, Grantor’s sole remedy being an
arbitration seeking damages (if any) as provided in paragraph H of this Part VIII.

C. Notices. Notices to Producer must be given in writing, and all written notices to
Grantor or to Producer shall be given as set forth in this paragraph. Either Grantor or
Producer may hereafter designate a substitute address by written notice to the other.
Wiritten notices shall be delivered by registered mail to the address set out below, or
transmitted by facsimile (provided there is written confirmation of receipt of such
transmission). The date of mailing or transmission of any such notice shall be deemed the
date of service thereof.

To Grantor:



To Producer:

c/o Indie Film Xchange

115 East 57 Street

11" Floor

New York, NY 10022

D. Action and Settlement of Claims; Appointment of Attorney-in-Fact.
Producer’s right to institute and prosecute actions or proceedings for the violation or
impairment of the Acquired Rights, shall include actions or proceedings at law or in
equity for: the violation of, or impairing or impeding any of the Life Story Rights
granted and acquired hereunder, including without limitation, actions for defamation
of Grantor and violation of Grantor’s rights of publicity or privacy; and the protection
of any of the rights, property, covenants, and privileges herein acquired. Producer’s
rights under this paragraph shall be exercised in Producer’s sole discretion and under
Producer’s sole and absolute control, and any such action or proceeding may be
asserted, brought, maintained and settled by Producer either in Producer’s name or in
Grantor’s name, in Producer’s sole discretion. Grantor agrees to execute any
documents and do any acts reasonably required by Producer for the prosecution and
enforcement of such actions, proceedings, and resulting judgments, recoveries and
awards. Grantor hereby irrevocably appoints Producer his attorney-in-fact to do all acts
and to execute all documents which Grantor could lawfully do and execute in
prosecuting and enforcing such actions, proceedings, and resulting judgments,
recoveries and awards, this power being coupled with an interest and therefore
irrevocable. The proceeds of all such judgments, recoveries and awards shall be
Producer’s sole, absolute and exclusive property, and Grantor shall have no interest
therein.

E. Default; Remedies.

1. Producer’s Default. If Producer breaches any representation,
warranty or agreement contained herein, or fails in any material way to perform its
obligations hereunder, then Grantor’s sole remedy shall be an action at law for damages
(if any), subject to the arbitration provisions of this Agreement. Without limiting the
generality of the foregoing, in no event shall Grantor have any rights whatsoever: to
terminate or rescind this Agreement; to enjoin or interfere with in any way the
production of THE VAPORS or any of the Productions; to enjoin or interfere in any way




with Producer’s exercise of the DER or use of the Acquired Rights; to rescind, cancel or
nullify this Agreement or any terms provided herein; or to obtain any form of injunctive
or other equitable relief. In no event whatsoever shall the Acquired Rights be subject to
revocation by Grantor, his heirs, assigns, devisees, or any other party deriving any of
the Acquired Rights from Grantor.

2. Grantor’s Default. If Grantor breaches any representation, warranty or
agreement contained herein, or fails in any material way to perform his obligations
hereunder, then Producer may, in addition to any other rights or remedies which it may
have at law or in equity, under this Agreement or otherwise, terminate this Agreement
in its entirety and thereafter Producer shall be relieved of any obligations to Grantor
hereunder.

F.  Further Instruments and Documents. Grantor agrees to execute such documents
and do such other acts and deeds as may be reasonably required by Producer, its
successors, assignees, or licensees to further evidence or effectuate Producer’s rights,
title, properties or interest hereunder, and hereby irrevocably appoints Producer
Grantor’s attorney-in-fact for the purposes of execution, acknowledgement, delivery,
and recordation of documents evidencing or effecting such rights, this power being
coupled with an interest and therefore irrevocable.

G. Relationship of the Parties; No Third-Party Beneficiaries. As between Grantor
and Producer, Grantor shall be an independent contractor. Nothing herein creates
between Producer and Grantor an employer-employee relationship, joint venture,
partnership, agency, or lease agreement, and neither party shall hold itself out contrary
to the terms of this paragraph and neither party shall become liable by any
representation, act or omission of the other contrary to the terms herein. Producer will
not make available to Grantor any employment benefits, and will not withhold any
sums for income or other taxes, unemployment insurance, social security or any other
withholding relating to the Services, pursuant to any law or requirement of any
governmental entity, and Grantor agrees that all such payments, withholdings, and
benefits, if any, are the sole responsibility of Grantor.

H. Arbitration. Producer and Grantor agree to have any dispute that arises from or
relates to this Agreement, including any and all disputes that relate to the scope and
effect of the release, waiver and further covenants, the Productions, the DER, the
Acquired Rights, and including but not limited to claims relating to any civil rights
statute, libel, defamation, invasion of privacy or right of publicity, or infringement of
copyright, decided only by binding arbitration in accordance with the rules of the
American Arbitration Association and not by court, commission or administrative
action, except as provided by California law for judicial review of arbitration
proceedings. Judgment upon an award rendered by the arbitrator(s) may be entered in
any court having jurisdiction thereof. Neither party shall have the right of discovery in
such arbitration action. Provided, however, that nothing in this paragraph shall require
Producer to arbitrate claims against any person, firm, corporation or other entity,
excluding only Grantor.



L Miscellaneous. The Agreement constitutes the entire agreement between the
parties with respect to the subject matter hereof, and supersedes any prior oral or
written representations with respect thereto, any such representations having been
merged herein. Any amendment to the Agreement must be in writing and signed by
both parties. No provision of the Agreement may be waived except in writing signed
by the party against whom enforcement of the waiver is sought. If any provision
contained in this Agreement is found in a court having jurisdiction or any dispute
resolution proceeding, including arbitration, to be unenforceable or invalid, such
provision shall be unenforceable or invalid only to the extent necessary to bring it
within the legal requirements, and all other provisions contained herein shall remain in
full force and effect and enforceable according to their terms. Nothing herein shall be
construed so as to require the commission of any act contrary to applicable law, and
wherever there is any conflict between any provision of this Agreement and applicable
law, contrary to which the parties hereto have no legal right to contract, the latter shall
prevail, but then any provision of this Agreement so affected shall be limited only to the
extent necessary to bring it within the legal requirements, and all other provisions of
this Agreement not so contrary shall remain in full force and effect. The Agreement
shall be construed and interpreted pursuant to the laws of the State of California
applicable to contracts made and fully performed entirely therein, and the parties
consent to the jurisdiction of the courts of the State of California, including the federal
courts located in California should federal jurisdictional requirements exist, in any
action brought to enforce or otherwise relating to this Agreement.

IN WITNESS WHEREOF, THE PARTIES HEREOT HAVE EXECUTED AND
DELIVERED THIS AGREEMENT AS OF THE DAY AND YEAR FIRST WRITTEN
ABOVE.

PRODUCER GRANTOR

By
[Signature of Grantor]

Its: Chief Executive Officer

[Grantor’s address]




THE VAPORS, INC.
c/o Indie Film Xchange
115 East 57" Street 11" F1
New York, NY 10022

LIFE STORY RIGHTS ACQUISITION AGREEMENT

This Agreement (the “Agreement”) memorializes the acquisition by The Vapors, Inc. , a
Wyoming corporation (“Producer”), of the life story rights of Antonio Hardy also
known as Big Daddy Kane, an individual residing in the State of North Carolina
(“Grantor”).

WHEREAS, Producer wishes to produce and distribute a feature-film entitled
The Vapors and related productions, which recount actual events and/or fictionalize
material regarding the life of Antonio Hardy and the music he produced during the
years of 1980 through 1990; and

WHEREAS, Grantor wishes to grant exclusively to Producer all rights, title,
authority and permission to produce and distribute The Vapors and related productions;
NOW THEREFORE, in consideration of the promises, representations, warranties,
covenants, conditions and other obligations herein, the receipt and sufficiency of which
consideration is hereby acknowledged, the parties hereto agree as follows:

I
ACQUISITION OF RIGHTS

A. TIrrevocable Grant and Acquisition; the Acquired Rights. Grantor hereby
irrevocably grants, assigns, conveys and transfers to Producer, and Producer hereby
acquires the Grantor’s Life Story Rights as defined in paragraph C of this Part I, for
Producer’s use in the Productions, as defined in paragraph B of this Part I, including the
feature-film The Vapors. The grant of Life Story Rights made hereby shall include the
full and exclusive rights, title, property, privileges, covenants, authority and permission
to use such rights in and in connection with the Productions and the Distribution and
Exploitation Rights, as defined in paragraph B of this Part I (the Life Story Rights and
the Distribution and Exploitation Rights, collectively, identified herein as the “Acquired
Rights”).

B. The Productions; Distribution and Exploitation Rights. The Life Story Rights
may be used perpetually and exclusively in and in connection with: (1) motion pictures
(whether intended for theatrical exhibition, videogram distribution, television broadcast
or otherwise, and including without limitation, all prequels, sequels and remakes),
television productions (including without limitation series, MOW’s, and miniseries, and
whether live, taped or filmed), videogram (DVD, videocassette, video disc, laser disc or
other homevideo format), live dramatic or stage productions, all forms of broadcast
(including without limitation radio, cable, internet and satellite), publication (including
without limitation, novelizations, transcripts, screenplays, scripts, and teleplays), theme
and amusement parks, soundtracks and sound recordings, merchandising, commercial
tie-ups and tie-ins, and any and all ancillary and allied media, formats, products,
productions and programs of any and every kind, whether now in existence or



hereafter devised, and the advertising, marketing, promotion, and publicity in
connection with any and all of the foregoing (collectively, the “Productions”); and (2)
the transmission, distribution, exhibition, broadcast, and commercial exploitation of any
and every kind, now in existence or hereafter devised, including without limitation
theatrical distribution and exhibition, television (commercially sponsored, in whole or
in part, sustaining and subscription, satellite, cable or cable modem, PPV, VOD, NVOD,
or other), videogram (DVD, videocassette, video disc, laser disc or other homevideo
format), all forms of broadcast (radio, cable, internet, satellite and other), all
merchandising (including commercial tie-ups and tie-ins), and any other form of
commercial exploitation in any medium (the content in this subparagraph (2),
collectively, identified herein as the “Distribution and Exploitation Rights” or “DER”).
C.  Life Story Rights. The Life Story Rights shall include without limitation:

1. the right to use, depict, portray, impersonate and represent, in whole or in
part, Grantor’s name or any variant, substitute or alternative therefor or thereof, and
Grantor’s picture, likeness, voice, characterization, personality, personal identification,
photograph, portrait or representation or any simulation of any of the foregoing in and
in connection with the Productions;

2. the right to use, depict, portray and represent, in whole or in part, Grantor’s
life and all episodes, exploits, events, incidents, personal experiences, incidents,
situations and events which heretofore occurred or hereafter occur, or any simulation of
any of the foregoing in and in connection with the Productions;

3. the property and/or personal rights in Grantor’s right of publicity and right of
privacy insofar as such rights appertain to the any of the rights expressly granted
herein, the Productions, and / or the DER; and

4. the right to institute and prosecute, in Producer’s sole discretion, any and all
actions or proceedings at law or in equity for: the violation of, or impairing or impeding
of any of the Acquired Rights, including without limitation, actions for defamation of
Grantor and violation of Grantor’s rights of publicity or privacy; and the protection of
any other of the rights, property, covenants, and privileges herein acquired by
Producer.

D. Unconditional, Irrevocable, Exclusive, Perpetual and Universal. The Acquired
Rights shall be unconditional, irrevocable, exclusive, and perpetual, and shall subsist
worldwide and throughout the universe, as now understood or hereafter discovered.

E. No Reservation of Rights. The grant of the Acquired Rights hereunder shall be
complete and without exception, and Grantor reserves none of his Life Story Rights and
reserves none of the Distribution and Exploitation Rights.

F. No Representations Regarding Portrayal; Unrestricted Right to Fictionalize; Use
of Alternative Name. The Life Story Rights shall include: (a) the right to portray
Grantor by live actors, animation, sound recording or any other feasible means by
actors, performers, or present or future technology, which actors, animation, sound
recording, or feasible means may or may not resemble Grantor; and (b) the right to use
historical, factual or fictional scenes, action and dialogue, or any combination of the



foregoing. Grantor acknowledges and agrees that Producer: has not made and shall not
make any representation or promise regarding the genre, tone, nature, or thematic or
narrative content of the Productions, or the manner or light in which Grantor may be
portrayed in the Productions; and may add to, subtract from, dramatize, change,
interpolate, and adapt Grantor’s life story or any part thereof, and may use any actual
events or scenarios in conjunction with any other material, or property of any kind in
the Productions and in connection with the DER. Grantor acknowledges and agrees
that Producer may in its sole discretion refrain from using Grantor’s real name, and
may use a pseudonym which will be similar or dissimilar to Grantor’s real name.

G. No Obligation. Producer shall have no obligation whatsoever: (1) to use any of
the Life Story Rights in or in connection with the Productions or the DER; (2) to use
Grantor’s actual name, voice, likeness or picture in The Vapors or any of the Productions;
(3) to produce The Vapors or any of the Productions; and/or (4) to distribute, transmit,
exhibit, perform or exploit The Vapors or any of the Productions.

H. Public Domain; No Diminishment of Rights. Producer and it successors, assigns
and licensees shall retain the same rights, licenses, liberties and privileges as any
member of the general public with respect to Grantor’s life story and the production,
distribution or exploitation of any productions based thereon or related thereto, and
neither Producer’s entering into this Agreement, nor anything contained herein, nor
any consultations or interviews with Grantor or any others in connection with this
Agreement shall be construed to be prejudicial to, operate in derogation of, or diminish
such rights, licenses, liberties and privileges.

II
GRANTOR’S MONETARY CONSIDERATION

Provided Grantor fully and faithfully complies with each and every of his
obligations, promises, covenants, representations and warranties hereunder, and
provided Grantor is not in breach or default of this Agreement, Producer agrees to pay
and Grantor agrees to accept as full consideration for the Acquired Rights and Grantor’s
obligations, promises, covenants, representations and warranties hereunder, the
following:

Compensation:

A. The sum of twenty five thousand dollars ($25,000) due upon commencement of principle
photography.

B. Fifty thousand (50,000) shares of voting Common Stock of The Vapors, Inc. and

C. One seat on the Board of Directors of The Vapors, Inc.

III



CONDITIONS PRECEDENT

All of Producer’s promises, covenants and other obligations hereunder,
including the obligation to pay Grantor’s Monetary Consideration as provided in Part II
of this Agreement, are expressly conditioned upon and subject to occurrence of
Producer’s receipt of fully executed originals or original counterparts of:

A. IRS Form W-9 executed by Grantor; and
B. This Agreement.

IV
REPRESENTATIONS AND WARRANTIES
Grantor represents, warrants and agrees that:

A. Grantor has not previously granted, assigned, licensed, encumbered, sold,
transferred or otherwise disposed of any of the Acquired Rights, and in particular and
without limiting the generality of the foregoing, Grantor has not written an
autobiography and has not authorized any party to write a biography of Grantor;

B. Grantor has the right to grant the Acquired Rights, and possesses the Acquired
Rights free and clear of any encumbrance, lien or claim of any third party;

C. Grantor shall not hereafter grant, assign, license, encumber, sell, transfer or
otherwise dispose of any or all of the Acquired Rights, and shall not grant, assign,
license, encumber, sell, transfer or otherwise dispose of any rights, property, privileges
or covenants similar to, competing with, or diminishing the value of any of or any part
of the Acquired Rights;

D. Grantor shall neither publicize nor authorize the publicity of the preparation,
negotiation, or execution of this Agreement, without the written consent of Producer.
Nor shall Grantor publicize or authorize the publicity of the fact that Producer is
producing, distributing, or exploiting The Vapors or any of the Productions, without the
written consent of Producer.

E. The Interview Content, as defined in Part VI of this Agreement, to the extent it is
characterized as factual, shall be true; and the Interview Content, to the extent it is
subject to copyright protection, shall not infringe the copyright of any other person,
firm or corporation.

E. Grantor shall abide by and comply full with its indemnification obligations
outlined in Part V of this Agreement.

\"

INDEMNITIES



Grantor shall defend, indemnify, save and hold harmless Producer and its
successors, assigns, principals, agents, attorneys, directors, managers, officers and
employees from and against any and all damages, charges, costs, expenses (including
reasonable attorney’s fees), losses, actions, judgments, penalties, recoveries, awards and
other losses of any and every kind which may be obtained against, imposed on, or
incurred, sustained, or paid by Producer or its successors, assigns, principals, agents,
attorneys, directors, managers, officers and employees, which damages, charges, costs,
expenses, losses, actions, judgments, penalties, recoveries, awards or other losses arise
or result from or in conjunction with, or by reason of, or relate to the breach of any
warranty, representation, covenant, agreement, obligation or undertaking of or made by
Grantor in this Agreement.

VI
GRANTOR'’S INTERVIEW AND CONSULTATIONS;

ADDITIONAL RELEASES

A. Interviews. At Producer’s request, Grantor agrees to be interviewed by, and
consult with Producer and Producer’s designated agents or representatives with respect
to the Productions at reasonable times and places, subject to Grantor’s availability.
Grantor shall not give interviews relating to Grantor’s life story or the Acquired Rights
to any person, firm or corporation, excluding only Producer and its designated agents
or representatives. Grantor hereby grants to Producer the sole, exclusive, irrevocable
and unconditional right to use any information, episodes, exploits, events, incidents,
personal experiences, incidents, situations and events (the “Interview Content”)
conveyed or disclosed in such interviews in and in connection with the Productions.

B. Additional Releases. Grantor agrees, if requested by Producer, to seek releases
in form and substance acceptable to Producer from any third party or parties who may
be portrayed in the Productions or whose release may be required in connection with
the Productions and the DER.

VII
RELEASE, WAIVERS, AND FURTHER COVENANTS

A. Release. Grantor, for himself and his agents, successors and assigns, and each of
them, acting on their behalf, hereby unconditionally releases and forever discharges
Producer and its successors, assigns, officers, directors, principals, managers, members,
agents, representatives, attorneys, and insurers, and all of their respective predecessors,
successors, and assigns, from any and all past, present and future claims, causes of
action, suits, demands, debts, losses or damages of any kind, whether based in contract,
tort, statutory or other legal or equitable theory of recovery, whether now known or
unknown, suspected or unsuspected, existing, claimed to exist or which can hereinafter
exist, including without limitation any claims that arise or which could be claimed to



arise out of or in connection with, or related in any way to, the Productions and/ or
Producer’s use of the Acquired Rights, or any of them. Without limiting the foregoing,
this release is intended to include any and all past, present and future claims, causes of
action, suits or demands, based upon any civil rights statute, libel, defamation, invasion
of privacy or right of publicity, infringement of copyright or violation of any other right
arising out of or relating to any utilization of the Acquired Rights, or based upon any
failure of or omission by Producer to make use of any or all of the Acquired Rights.

B. Release of Unknown and Unsuspected Claims; Section 1542 Waiver. This
Agreement also constitutes a complete release of unknown claims. Thus, in entering
into this Agreement, Grantor also knowingly waives the provisions of Section 1542 of
the Civil Code of the State of California, which reads:

A GENERAL RELEASE DOES NOT EXTEND TO CLAIMS WHICH THE CREDITOR
DOES NOT KNOW OR SUSPECT TO EXIST IN HIS FAVOR AT THE TIME OF
EXECUTING THE RELEASE, WHICH IF KNOWN BY HIM MUST HAVE
MATERIALLY AFFECTED HIS SETTLEMENT WITH THE DEBTOR.

Having read the above with full understanding of its meaning, Grantor makes the
following statement and places his initials adjacent to same:

“In full understanding of the above language regarding my complete and
absolute release of claims relating to my life story, THE VAPORS, and the related
Productions, I have placed my initials here: [GRANTOR’S INITIALS]

C. Further Covenants; Strict Compliance. Grantor further covenants not to sue or
bring or join in any type of claim, action, proceeding or investigation against Producer,
person or business entity released herein based upon or related to in any way to any
matters covered by this Part VII. Grantor expressly acknowledges that any and all
attorneys' fees and other costs and expenses incurred in defending any suit, claim,
action, investigation or proceeding brought in breach of this covenant shall constitute
part of the measure of damages, pursuant to California Civil Code Section 3300,
recoverable for any such breach. The Parties acknowledge and agree that the terms of
this Part VII are of the essence of this Agreement, and agree that strict compliance with
its terms shall be required.

VIII

GENERAL PROVISIONS

A.  Assignment. The Agreement and all rights herein shall inure to the benefit of
Producer’s successors, assigns, licensees and grantees and associated, affiliated and
subsidiary companies, and Producer shall have the right to freely assign the Agreement
and/or any of Producer’s rights hereunder to any person, firm, corporation, or other
entity. Producer shall have the right at any time to sell, transfer or assign all or any of
its rights in and to THE VAPORS and any or all of the Productions, the physical
materials and copyright thereof, and the agreements with Producer’s licensees,
assignees, sales agents, distributors and subdistributors. Any assignment shall be



subject to Grantor’s rights hereunder, provided Producer shall only be released and
discharged of and from any further liability or obligation hereunder if such Assignee is
a major or mini-major studio-distributor. The Agreement is non-assignable by the
Grantor.

B. Payments. All payments owing to Grantor shall be paid directly to Grantor at
the address provided in this Agreement. The date of mailing of any payment to
Grantor shall be the date of such payment. In no event shall Producer’s failure to pay
any amounts to Grantor be deemed to constitute a breach by Producer which entitles
Grantor to rescission or other injunctive relief, Grantor’s sole remedy being an
arbitration seeking damages (if any) as provided in paragraph H of this Part VIII.

C. Notices. Notices to Producer must be given in writing, and all written notices to
Grantor or to Producer shall be given as set forth in this paragraph. Either Grantor or
Producer may hereafter designate a substitute address by written notice to the other.
Wiritten notices shall be delivered by registered mail to the address set out below, or
transmitted by facsimile (provided there is written confirmation of receipt of such
transmission). The date of mailing or transmission of any such notice shall be deemed the
date of service thereof.

To Grantor:



To Producer:

The Vapors, Inc.

c/o Indie Film Xchange

115 East 57 Street 11" Floor

New York, NY 10022

D. Action and Settlement of Claims; Appointment of Attorney-in-Fact.
Producer’s right to institute and prosecute actions or proceedings for the violation or
impairment of the Acquired Rights, shall include actions or proceedings at law or in
equity for: the violation of, or impairing or impeding any of the Life Story Rights
granted and acquired hereunder, including without limitation, actions for defamation
of Grantor and violation of Grantor’s rights of publicity or privacy; and the protection
of any of the rights, property, covenants, and privileges herein acquired. Producer’s
rights under this paragraph shall be exercised in Producer’s sole discretion and under
Producer’s sole and absolute control, and any such action or proceeding may be
asserted, brought, maintained and settled by Producer either in Producer’s name or in
Grantor’s name, in Producer’s sole discretion. Grantor agrees to execute any
documents and do any acts reasonably required by Producer for the prosecution and
enforcement of such actions, proceedings, and resulting judgments, recoveries and
awards. Grantor hereby irrevocably appoints Producer his attorney-in-fact to do all acts
and to execute all documents which Grantor could lawfully do and execute in
prosecuting and enforcing such actions, proceedings, and resulting judgments,
recoveries and awards, this power being coupled with an interest and therefore
irrevocable. The proceeds of all such judgments, recoveries and awards shall be
Producer’s sole, absolute and exclusive property, and Grantor shall have no interest
therein.

E. Default; Remedies.

1. Producer’s Default. If Producer breaches any representation,
warranty or agreement contained herein, or fails in any material way to perform its
obligations hereunder, then Grantor’s sole remedy shall be an action at law for damages
(if any), subject to the arbitration provisions of this Agreement. Without limiting the
generality of the foregoing, in no event shall Grantor have any rights whatsoever: to
terminate or rescind this Agreement; to enjoin or interfere with in any way the
production of THE VAPORS or any of the Productions; to enjoin or interfere in any way




with Producer’s exercise of the DER or use of the Acquired Rights; to rescind, cancel or
nullify this Agreement or any terms provided herein; or to obtain any form of injunctive
or other equitable relief. In no event whatsoever shall the Acquired Rights be subject to
revocation by Grantor, his heirs, assigns, devisees, or any other party deriving any of
the Acquired Rights from Grantor.

2. Grantor’s Default. If Grantor breaches any representation, warranty or
agreement contained herein, or fails in any material way to perform his obligations
hereunder, then Producer may, in addition to any other rights or remedies which it may
have at law or in equity, under this Agreement or otherwise, terminate this Agreement
in its entirety and thereafter Producer shall be relieved of any obligations to Grantor
hereunder.

F.  Further Instruments and Documents. Grantor agrees to execute such documents
and do such other acts and deeds as may be reasonably required by Producer, its
successors, assignees, or licensees to further evidence or effectuate Producer’s rights,
title, properties or interest hereunder, and hereby irrevocably appoints Producer
Grantor’s attorney-in-fact for the purposes of execution, acknowledgement, delivery,
and recordation of documents evidencing or effecting such rights, this power being
coupled with an interest and therefore irrevocable.

G. Relationship of the Parties; No Third-Party Beneficiaries. As between Grantor
and Producer, Grantor shall be an independent contractor. Nothing herein creates
between Producer and Grantor an employer-employee relationship, joint venture,
partnership, agency, or lease agreement, and neither party shall hold itself out contrary
to the terms of this paragraph and neither party shall become liable by any
representation, act or omission of the other contrary to the terms herein. Producer will
not make available to Grantor any employment benefits, and will not withhold any
sums for income or other taxes, unemployment insurance, social security or any other
withholding relating to the Services, pursuant to any law or requirement of any
governmental entity, and Grantor agrees that all such payments, withholdings, and
benefits, if any, are the sole responsibility of Grantor.

H. Arbitration. Producer and Grantor agree to have any dispute that arises from or
relates to this Agreement, including any and all disputes that relate to the scope and
effect of the release, waiver and further covenants, the Productions, the DER, the
Acquired Rights, and including but not limited to claims relating to any civil rights
statute, libel, defamation, invasion of privacy or right of publicity, or infringement of
copyright, decided only by binding arbitration in accordance with the rules of the
American Arbitration Association and not by court, commission or administrative
action, except as provided by California law for judicial review of arbitration
proceedings. Judgment upon an award rendered by the arbitrator(s) may be entered in
any court having jurisdiction thereof. Neither party shall have the right of discovery in
such arbitration action. Provided, however, that nothing in this paragraph shall require
Producer to arbitrate claims against any person, firm, corporation or other entity,
excluding only Grantor.



L Miscellaneous. The Agreement constitutes the entire agreement between the
parties with respect to the subject matter hereof, and supersedes any prior oral or
written representations with respect thereto, any such representations having been
merged herein. Any amendment to the Agreement must be in writing and signed by
both parties. No provision of the Agreement may be waived except in writing signed
by the party against whom enforcement of the waiver is sought. If any provision
contained in this Agreement is found in a court having jurisdiction or any dispute
resolution proceeding, including arbitration, to be unenforceable or invalid, such
provision shall be unenforceable or invalid only to the extent necessary to bring it
within the legal requirements, and all other provisions contained herein shall remain in
full force and effect and enforceable according to their terms. Nothing herein shall be
construed so as to require the commission of any act contrary to applicable law, and
wherever there is any conflict between any provision of this Agreement and applicable
law, contrary to which the parties hereto have no legal right to contract, the latter shall
prevail, but then any provision of this Agreement so affected shall be limited only to the
extent necessary to bring it within the legal requirements, and all other provisions of
this Agreement not so contrary shall remain in full force and effect. The Agreement
shall be construed and interpreted pursuant to the laws of the State of California
applicable to contracts made and fully performed entirely therein, and the parties
consent to the jurisdiction of the courts of the State of California, including the federal
courts located in California should federal jurisdictional requirements exist, in any
action brought to enforce or otherwise relating to this Agreement.

IN WITNESS WHEREOF, THE PARTIES HEREOT HAVE EXECUTED AND
DELIVERED THIS AGREEMENT AS OF THE DAY AND YEAR FIRST WRITTEN
ABOVE.

PRODUCER GRANTOR

By
[signature of Grantor]

Its:

[Grantor’s address]




THE VAPORS, INC.
c/o Indie Film Xchange
115 West 57" Street 11" F1
New York, NY 10022
Tel. 212 939.7527
Fax 212 531.6195

LIFE STORY RIGHTS ACQUISITION AGREEMENT

This Agreement (the “Agreement”) memorializes the acquisition by The Vapors, Inc. , a
Wyoming corporation (“Producer”), of the life story rights of Dr. Lolita Gooden also
known as Roxanne Shante, an individual residing in the State of New York(“Grantor”).

WHEREAS, Producer wishes to produce and distribute a feature-film entitled
The Vapors and related productions, which recount actual events and/or fictionalize
material regarding the life of Roxanne Shante and the music she produced during the
years of 1980 through 1990; and

WHEREAS, Grantor wishes to grant exclusively to Producer all rights, title,
authority and permission to produce and distribute The Vapors and related productions;
NOW THEREFORE, in consideration of the promises, representations, warranties,
covenants, conditions and other obligations herein, the receipt and sufficiency of which
consideration is hereby acknowledged, the parties hereto agree as follows:

I
ACQUISITION OF RIGHTS

A. TIrrevocable Grant and Acquisition; the Acquired Rights. Grantor hereby
irrevocably grants, assigns, conveys and transfers to Producer, and Producer hereby
acquires the Grantor’s Life Story Rights as defined in paragraph C of this Part I, for
Producer’s use in the Productions, as defined in paragraph B of this Part I, including the
feature-film The Vapors. The grant of Life Story Rights made hereby shall include the
full and exclusive rights, title, property, privileges, covenants, authority and permission
to use such rights in and in connection with the Productions and the Distribution and
Exploitation Rights, as defined in paragraph B of this Part I (the Life Story Rights and
the Distribution and Exploitation Rights, collectively, identified herein as the “Acquired
Rights”).

B. The Productions; Distribution and Exploitation Rights. The Life Story Rights
may be used perpetually and exclusively in and in connection with: (1) motion pictures
(whether intended for theatrical exhibition, videogram distribution, television broadcast
or otherwise, and including without limitation, all prequels, sequels and remakes),
television productions (including without limitation series, MOW’s, and miniseries, and
whether live, taped or filmed), videogram (DVD, videocassette, video disc, laser disc or
other homevideo format), live dramatic or stage productions, all forms of broadcast
(including without limitation radio, cable, internet and satellite), publication (including
without limitation, novelizations, transcripts, screenplays, scripts, and teleplays), theme
and amusement parks, soundtracks and sound recordings, merchandising, commercial
tie-ups and tie-ins, and any and all ancillary and allied media, formats, products,



productions and programs of any and every kind, whether now in existence or
hereafter devised, and the advertising, marketing, promotion, and publicity in
connection with any and all of the foregoing (collectively, the “Productions”); and (2)
the transmission, distribution, exhibition, broadcast, and commercial exploitation of any
and every kind, now in existence or hereafter devised, including without limitation
theatrical distribution and exhibition, television (commercially sponsored, in whole or
in part, sustaining and subscription, satellite, cable or cable modem, PPV, VOD, NVOD,
or other), videogram (DVD, videocassette, video disc, laser disc or other homevideo
format), all forms of broadcast (radio, cable, internet, satellite and other), all
merchandising (including commercial tie-ups and tie-ins), and any other form of
commercial exploitation in any medium (the content in this subparagraph (2),
collectively, identified herein as the “Distribution and Exploitation Rights” or “DER”).
C. Life Story Rights. The Life Story Rights shall include without limitation:

1. the right to use, depict, portray, impersonate and represent, in whole or in
part, Grantor’s name or any variant, substitute or alternative therefor or thereof, and
Grantor’s picture, likeness, voice, characterization, personality, personal identification,
photograph, portrait or representation or any simulation of any of the foregoing in and
in connection with the Productions;

2. the right to use, depict, portray and represent, in whole or in part, Grantor’s
life and all episodes, exploits, events, incidents, personal experiences, incidents,
situations and events which heretofore occurred or hereafter occur, or any simulation of
any of the foregoing in and in connection with the Productions;

3. the property and/or personal rights in Grantor’s right of publicity and right of
privacy insofar as such rights appertain to the any of the rights expressly granted
herein, the Productions, and / or the DER; and

4. the right to institute and prosecute, in Producer’s sole discretion, any and all
actions or proceedings at law or in equity for: the violation of, or impairing or impeding
of any of the Acquired Rights, including without limitation, actions for defamation of
Grantor and violation of Grantor’s rights of publicity or privacy; and the protection of
any other of the rights, property, covenants, and privileges herein acquired by
Producer.

D. Unconditional, Irrevocable, Exclusive, Perpetual and Universal. The Acquired
Rights shall be unconditional, irrevocable, exclusive, and perpetual, and shall subsist
worldwide and throughout the universe, as now understood or hereafter discovered.

E. No Reservation of Rights. The grant of the Acquired Rights hereunder shall be
complete and without exception, and Grantor reserves none of his Life Story Rights and
reserves none of the Distribution and Exploitation Rights.

F. No Representations Regarding Portrayal; Unrestricted Right to Fictionalize; Use
of Alternative Name. The Life Story Rights shall include: (a) the right to portray
Grantor by live actors, animation, sound recording or any other feasible means by
actors, performers, or present or future technology, which actors, animation, sound
recording, or feasible means may or may not resemble Grantor; and (b) the right to use



historical, factual or fictional scenes, action and dialogue, or any combination of the
foregoing. Grantor acknowledges and agrees that Producer: has not made and shall not
make any representation or promise regarding the genre, tone, nature, or thematic or
narrative content of the Productions, or the manner or light in which Grantor may be
portrayed in the Productions; and may add to, subtract from, dramatize, change,
interpolate, and adapt Grantor’s life story or any part thereof, and may use any actual
events or scenarios in conjunction with any other material, or property of any kind in
the Productions and in connection with the DER. Grantor acknowledges and agrees
that Producer may in its sole discretion refrain from using Grantor’s real name, and
may use a pseudonym which will be similar or dissimilar to Grantor’s real name.

G. No Obligation. Producer shall have no obligation whatsoever: (1) to use any of
the Life Story Rights in or in connection with the Productions or the DER; (2) to use
Grantor’s actual name, voice, likeness or picture in The Vapors or any of the Productions;
(3) to produce The Vapors or any of the Productions; and/or (4) to distribute, transmit,
exhibit, perform or exploit The Vapors or any of the Productions.

H. Public Domain; No Diminishment of Rights. Producer and it successors, assigns
and licensees shall retain the same rights, licenses, liberties and privileges as any
member of the general public with respect to Grantor’s life story and the production,
distribution or exploitation of any productions based thereon or related thereto, and
neither Producer’s entering into this Agreement, nor anything contained herein, nor
any consultations or interviews with Grantor or any others in connection with this
Agreement shall be construed to be prejudicial to, operate in derogation of, or diminish
such rights, licenses, liberties and privileges.

II

GRANTOR’S MONETARY CONSIDERATION

Provided Grantor fully and faithfully complies with each and every of his
obligations, promises, covenants, representations and warranties hereunder, and
provided Grantor is not in breach or default of this Agreement, Producer agrees to pay
and Grantor agrees to accept as full consideration for the Acquired Rights and Grantor’s
obligations, promises, covenants, representations and warranties hereunder, the
following:

Compensation:

A. The sum of one hundred thousand dollars (5100,000) due upon commencement of principle
photography.

B. Fifty thousand (50,000) shares of voting Common Stock of The Vapors, Inc. and

C. One seat on the Board of Directors of The Vapors, Inc.

D. On screen credit as Associate Producer



III
CONDITIONS PRECEDENT

All of Producer’s promises, covenants and other obligations hereunder,
including the obligation to pay Grantor’s Monetary Consideration as provided in Part II
of this Agreement, are expressly conditioned upon and subject to occurrence of
Producer’s receipt of fully executed originals or original counterparts of:

A. IRS Form W-9 executed by Grantor; and
B. This Agreement.

IV
REPRESENTATIONS AND WARRANTIES
Grantor represents, warrants and agrees that:

A. Grantor has not previously granted, assigned, licensed, encumbered, sold,
transferred or otherwise disposed of any of the Acquired Rights, and in particular and
without limiting the generality of the foregoing, Grantor has not written an
autobiography and has not authorized any party to write a biography of Grantor;

B. Grantor has the right to grant the Acquired Rights, and possesses the Acquired
Rights free and clear of any encumbrance, lien or claim of any third party;

C. Grantor shall not hereafter grant, assign, license, encumber, sell, transfer or
otherwise dispose of any or all of the Acquired Rights, and shall not grant, assign,
license, encumber, sell, transfer or otherwise dispose of any rights, property, privileges
or covenants similar to, competing with, or diminishing the value of any of or any part
of the Acquired Rights;

D. Grantor shall neither publicize nor authorize the publicity of the preparation,
negotiation, or execution of this Agreement, without the written consent of Producer.
Nor shall Grantor publicize or authorize the publicity of the fact that Producer is
producing, distributing, or exploiting The Vapors or any of the Productions, without the
written consent of Producer.

E. The Interview Content, as defined in Part VI of this Agreement, to the extent it is
characterized as factual, shall be true; and the Interview Content, to the extent it is
subject to copyright protection, shall not infringe the copyright of any other person,
firm or corporation.

E. Grantor shall abide by and comply fully with its indemnification obligations
outlined in Part V of this Agreement.

\"



INDEMNITIES

Grantor shall defend, indemnify, save and hold harmless Producer and its
successors, assigns, principals, agents, attorneys, directors, managers, officers and
employees from and against any and all damages, charges, costs, expenses (including
reasonable attorney’s fees), losses, actions, judgments, penalties, recoveries, awards and
other losses of any and every kind which may be obtained against, imposed on, or
incurred, sustained, or paid by Producer or its successors, assigns, principals, agents,
attorneys, directors, managers, officers and employees, which damages, charges, costs,
expenses, losses, actions, judgments, penalties, recoveries, awards or other losses arise
or result from or in conjunction with, or by reason of, or relate to the breach of any
warranty, representation, covenant, agreement, obligation or undertaking of or made by
Grantor in this Agreement.

VI
GRANTOR'’S INTERVIEW AND CONSULTATIONS;

ADDITIONAL RELEASES

A. Interviews. At Producer’s request, Grantor agrees to be interviewed by, and
consult with Producer and Producer’s designated agents or representatives with respect
to the Productions at reasonable times and places, subject to Grantor’s availability.
Grantor shall not give interviews relating to Grantor’s life story or the Acquired Rights
to any person, firm or corporation, excluding only Producer and its designated agents
or representatives. Grantor hereby grants to Producer the sole, exclusive, irrevocable
and unconditional right to use any information, episodes, exploits, events, incidents,
personal experiences, incidents, situations and events (the “Interview Content”)
conveyed or disclosed in such interviews in and in connection with the Productions.

B. Additional Releases. Grantor agrees, if requested by Producer, to seek releases
in form and substance acceptable to Producer from any third party or parties who may
be portrayed in the Productions or whose release may be required in connection with
the Productions and the DER.

VII
RELEASE, WAIVERS, AND FURTHER COVENANTS

A. Release. Grantor, for herself and her agents, successors and assigns, and each of
them, acting on their behalf, hereby unconditionally releases and forever discharges
Producer and its successors, assigns, officers, directors, principals, managers, members,
agents, representatives, attorneys, and insurers, and all of their respective predecessors,
successors, and assigns, from any and all past, present and future claims, causes of
action, suits, demands, debts, losses or damages of any kind, whether based in contract,
tort, statutory or other legal or equitable theory of recovery, whether now known or



unknown, suspected or unsuspected, existing, claimed to exist or which can hereinafter
exist, including without limitation any claims that arise or which could be claimed to
arise out of or in connection with, or related in any way to, the Productions and/or
Producer’s use of the Acquired Rights, or any of them. Without limiting the foregoing,
this release is intended to include any and all past, present and future claims, causes of
action, suits or demands, based upon any civil rights statute, libel, defamation, invasion
of privacy or right of publicity, infringement of copyright or violation of any other right
arising out of or relating to any utilization of the Acquired Rights, or based upon any
failure of or omission by Producer to make use of any or all of the Acquired Rights.

B. Release of Unknown and Unsuspected Claims; Section 1542 Waiver. This
Agreement also constitutes a complete release of unknown claims. Thus, in entering
into this Agreement, Grantor also knowingly waives the provisions of Section 1542 of
the Civil Code of the State of California, which reads:

A GENERAL RELEASE DOES NOT EXTEND TO CLAIMS WHICH THE CREDITOR
DOES NOT KNOW OR SUSPECT TO EXIST IN HIS FAVOR AT THE TIME OF
EXECUTING THE RELEASE, WHICH IF KNOWN BY HIM MUST HAVE
MATERIALLY AFFECTED HIS SETTLEMENT WITH THE DEBTOR.

Having read the above with full understanding of its meaning, Grantor makes the
following statement and places his initials adjacent to same:

“In full understanding of the above language regarding my complete and
absolute release of claims relating to my life story, THE VAPORS, and the related
Productions, I have placed my initials here: [GRANTOR’S INITIALS]

C. Further Covenants; Strict Compliance. Grantor further covenants not to sue or
bring or join in any type of claim, action, proceeding or investigation against Producer,
person or business entity released herein based upon or related to in any way to any
matters covered by this Part VII. Grantor expressly acknowledges that any and all
attorneys' fees and other costs and expenses incurred in defending any suit, claim,
action, investigation or proceeding brought in breach of this covenant shall constitute
part of the measure of damages, pursuant to California Civil Code Section 3300,
recoverable for any such breach. The Parties acknowledge and agree that the terms of
this Part VII are of the essence of this Agreement, and agree that strict compliance with
its terms shall be required.

VIII

GENERAL PROVISIONS

A.  Assignment. The Agreement and all rights herein shall inure to the benefit of
Producer’s successors, assigns, licensees and grantees and associated, affiliated and
subsidiary companies, and Producer shall have the right to freely assign the Agreement
and/or any of Producer’s rights hereunder to any person, firm, corporation, or other
entity. Producer shall have the right at any time to sell, transfer or assign all or any of
its rights in and to THE VAPORS and any or all of the Productions, the physical



materials and copyright thereof, and the agreements with Producer’s licensees,
assignees, sales agents, distributors and subdistributors. Any assignment shall be
subject to Grantor’s rights hereunder, provided Producer shall only be released and
discharged of and from any further liability or obligation hereunder if such Assignee is
a major or mini-major studio-distributor. The Agreement is non-assignable by the
Grantor.

B. Payments. All payments owing to Grantor shall be paid directly to Grantor at
the address provided in this Agreement. The date of mailing of any payment to
Grantor shall be the date of such payment. In no event shall Producer’s failure to pay
any amounts to Grantor be deemed to constitute a breach by Producer which entitles
Grantor to rescission or other injunctive relief, Grantor’s sole remedy being an
arbitration seeking damages (if any) as provided in paragraph H of this Part VIII.

C. Notices. Notices to Producer must be given in writing, and all written notices to
Grantor or to Producer shall be given as set forth in this paragraph. Either Grantor or
Producer may hereafter designate a substitute address by written notice to the other.
Written notices shall be delivered by registered mail to the address set out below, or
transmitted by facsimile (provided there is written confirmation of receipt of such
transmission). The date of mailing or transmission of any such notice shall be deemed the
date of service thereof.

To Grantor:



To Producer:

D. Action and Settlement of Claims; Appointment of Attorney-in-Fact.
Producer’s right to institute and prosecute actions or proceedings for the violation or
impairment of the Acquired Rights, shall include actions or proceedings at law or in
equity for: the violation of, or impairing or impeding any of the Life Story Rights
granted and acquired hereunder, including without limitation, actions for defamation
of Grantor and violation of Grantor’s rights of publicity or privacy; and the protection
of any of the rights, property, covenants, and privileges herein acquired. Producer’s
rights under this paragraph shall be exercised in Producer’s sole discretion and under
Producer’s sole and absolute control, and any such action or proceeding may be
asserted, brought, maintained and settled by Producer either in Producer’s name or in
Grantor’s name, in Producer’s sole discretion. Grantor agrees to execute any
documents and do any acts reasonably required by Producer for the prosecution and
enforcement of such actions, proceedings, and resulting judgments, recoveries and
awards. Grantor hereby irrevocably appoints Producer his attorney-in-fact to do all acts
and to execute all documents which Grantor could lawfully do and execute in
prosecuting and enforcing such actions, proceedings, and resulting judgments,
recoveries and awards, this power being coupled with an interest and therefore
irrevocable. The proceeds of all such judgments, recoveries and awards shall be
Producer’s sole, absolute and exclusive property, and Grantor shall have no interest
therein.

E. Default; Remedies.

1. Producer’s Default. If Producer breaches any representation,
warranty or agreement contained herein, or fails in any material way to perform its
obligations hereunder, then Grantor’s sole remedy shall be an action at law for damages
(if any), subject to the arbitration provisions of this Agreement. Without limiting the
generality of the foregoing, in no event shall Grantor have any rights whatsoever: to
terminate or rescind this Agreement; to enjoin or interfere with in any way the
production of THE VAPORS or any of the Productions; to enjoin or interfere in any way




with Producer’s exercise of the DER or use of the Acquired Rights; to rescind, cancel or
nullify this Agreement or any terms provided herein; or to obtain any form of injunctive
or other equitable relief. In no event whatsoever shall the Acquired Rights be subject to
revocation by Grantor, his heirs, assigns, devisees, or any other party deriving any of
the Acquired Rights from Grantor.

2. Grantor’s Default. If Grantor breaches any representation, warranty or
agreement contained herein, or fails in any material way to perform his obligations
hereunder, then Producer may, in addition to any other rights or remedies which it may
have at law or in equity, under this Agreement or otherwise, terminate this Agreement
in its entirety and thereafter Producer shall be relieved of any obligations to Grantor
hereunder.

F.  Further Instruments and Documents. Grantor agrees to execute such documents
and do such other acts and deeds as may be reasonably required by Producer, its
successors, assignees, or licensees to further evidence or effectuate Producer’s rights,
title, properties or interest hereunder, and hereby irrevocably appoints Producer
Grantor’s attorney-in-fact for the purposes of execution, acknowledgement, delivery,
and recordation of documents evidencing or effecting such rights, this power being
coupled with an interest and therefore irrevocable.

G. Relationship of the Parties; No Third-Party Beneficiaries. As between Grantor
and Producer, Grantor shall be an independent contractor. Nothing herein creates
between Producer and Grantor an employer-employee relationship, joint venture,
partnership, agency, or lease agreement, and neither party shall hold itself out contrary
to the terms of this paragraph and neither party shall become liable by any
representation, act or omission of the other contrary to the terms herein. Producer will
not make available to Grantor any employment benefits, and will not withhold any
sums for income or other taxes, unemployment insurance, social security or any other
withholding relating to the Services, pursuant to any law or requirement of any
governmental entity, and Grantor agrees that all such payments, withholdings, and
benefits, if any, are the sole responsibility of Grantor.

H. Arbitration. Producer and Grantor agree to have any dispute that arises from or
relates to this Agreement, including any and all disputes that relate to the scope and
effect of the release, waiver and further covenants, the Productions, the DER, the
Acquired Rights, and including but not limited to claims relating to any civil rights
statute, libel, defamation, invasion of privacy or right of publicity, or infringement of
copyright, decided only by binding arbitration in accordance with the rules of the
American Arbitration Association and not by court, commission or administrative
action, except as provided by California law for judicial review of arbitration
proceedings. Judgment upon an award rendered by the arbitrator(s) may be entered in
any court having jurisdiction thereof. Neither party shall have the right of discovery in
such arbitration action. Provided, however, that nothing in this paragraph shall require
Producer to arbitrate claims against any person, firm, corporation or other entity,
excluding only Grantor.



L Miscellaneous. The Agreement constitutes the entire agreement between the
parties with respect to the subject matter hereof, and supersedes any prior oral or
written representations with respect thereto, any such representations having been
merged herein. Any amendment to the Agreement must be in writing and signed by
both parties. No provision of the Agreement may be waived except in writing signed
by the party against whom enforcement of the waiver is sought. If any provision
contained in this Agreement is found in a court having jurisdiction or any dispute
resolution proceeding, including arbitration, to be unenforceable or invalid, such
provision shall be unenforceable or invalid only to the extent necessary to bring it
within the legal requirements, and all other provisions contained herein shall remain in
full force and effect and enforceable according to their terms. Nothing herein shall be
construed so as to require the commission of any act contrary to applicable law, and
wherever there is any conflict between any provision of this Agreement and applicable
law, contrary to which the parties hereto have no legal right to contract, the latter shall
prevail, but then any provision of this Agreement so affected shall be limited only to the
extent necessary to bring it within the legal requirements, and all other provisions of
this Agreement not so contrary shall remain in full force and effect. The Agreement
shall be construed and interpreted pursuant to the laws of the State of California
applicable to contracts made and fully performed entirely therein, and the parties
consent to the jurisdiction of the courts of the State of California, including the federal
courts located in California should federal jurisdictional requirements exist, in any
action brought to enforce or otherwise relating to this Agreement.

IN WITNESS WHEREOF, THE PARTIES HEREOT HAVE EXECUTED AND
DELIVERED THIS AGREEMENT AS OF THE DAY AND YEAR FIRST WRITTEN
ABOVE.

PRODUCER GRANTOR

By
[signature of Grantor]

Its:

[Grantor’s address]
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BLACK SCREEN
MJSI C enters: "Roxanne, Roxanne" by UTFO
FADE I N. Tl TLE SEQUENCE

As titles roll THE CAMERA flies up the East River, over the
Brookl yn Bri dge, over the Manhattan Bridge, over the

Wl liansburg Bridge. It slows as we cone to the Queensboro
Bri dge.

THE CAMERA flies over the Queensboro Bridge with a wi de AERI AL
SHOT of the Queensbridge Projects. BASE HEADS roam  LATCHKEY
CHI LDREN run through the maze of buil dings.

THE CAMERA noves on, focusing first on one building, then
another, finally ZOOM NG I N on one particul ar buil ding.

THE CAMERA PI CKS UP SPEED as it flies through the open front
door; up a flight of pissy stairs, up a second flight, into
a dark, graffiti tagged hallway crowded with DOPE FI ENDS

THE CAMERA pushes past the fiends, aimng LIKE A BULLET on a
JUNKI E who squats on the floor, his head bent over.

THE CAMERA stops in CLOSE-UP on the back of the Junkie's
neck just as a syringe is jabbed into it and the plunger
br ought hone.

(NB: Tattooed on his neck, or back of bald head, is the filnms
title: "The Vapors".)

END Tl TLE SEQUENCE
| NT. DOPE HOUSE (HALLWAY) -- DAY
SUPER: Queensbridge, NY (Wnter, 1983)

It's a vanpire den. A Junkie gets up, rubs his neck and
exits. W see ROXANNE SHANTE (13), hardened, with the needle
in her hand. She's all business and wi se for her age.

SHANTE
Ckay, who's next?
(spies Junkie 2)
Aye yo, you want a hit?

JUNKI E 2
Shit, you just a kid!

SHANTE
You want a fix or not?

The Junkie's hesitant. The OTHER JUNKI ES grunbl e and nutter
"Let's nove it!"



JUNKI E 3
Yo, | et Shante shoot you up or step
of f!
The ot her Junkies agree. They're nore vocal. Junkie 2 eyes

Shante, she eyes himback blankly. Confidently.

JUNKI E 2 (unsure)
VWhat if you mss, hit an artery or
sonmet hin' ?

SHANTE
Then | guess you'd be dead.
(beat)
But | don't m ss.

She hol ds out her hand. A beat. Junkie 2 digs out a crunpled
bill and hands it to her. As she finds a fresh needl e he
unbuckl es his pants, exposes his bare ass. Hoots fromthe

ot her Junki es.

She turns, sees his exposed ass, nakes a face. She jabs the
needle in (maybe a litter harder than she needed to) and
sends the plunger hone.

EXT. BROOKLYN STREET -- DAY
SUPER: Br ookl yn, NY

It's wnter and Bl G DADDY KANE, rough (with an Afro) bops
down a cold street wearing only a suede front sweater. He
shivers as he turns a corner and stops.

A few yards ahead, waiting at a bus stop, is a MAN wearing a
sheepski n coat.

Kane takes a single-edge razor fromhis pocket and hides it
in his nouth, between his cheek and guns. He anbles toward
Sheepski n Man, nonchal ant, then suddenly turns, grabs the
Man by his jacket and slans himagainst the wall.

KANE
Run t hat sheepski n!

SHEEPSKI N MAN
(startl ed)
Wh- - what t he fuck!

Kane spits the razor out of his nouth and into his hand. He
pl aces it on the neck of the frightened Man.

KANE
Say "what" again and you gonna get a
"buck fifty" 'cross you're fucking
neck! My word is bond!

Sheepskin Man quickly peels off his coat. Kane grabs it,
puts it on and he hurries down the street.



A few PEOPLE on the street wtness this but do nothing.

EXT. BROOKLYN TENEMENT BUI LDI NG -- CONTI NUOUS

A group of nei ghborhood TEENAGERS sit on the front stoop of
a building in the heart of Bed-Stuy, Brooklyn. They |augh

and carry

on. They're "5 Percenters”

Kane is the center of attention.

KANE
VWhat up?

NEI GHBORHOOD TEEN 1
VWhat up Kane? What's the science?

KANE
Mai nt ai ni ng. . . mai nt ai ni ng.

Kane gives everyone in the group sone dap (handshake).
Anot her menber of the group notices Kane's newy acquired

sheepskin

The group

coat.

NEI GHBORHOOD TEEN 2
Yo, Kane, that sheep dog is fly.
What you do, boost it?

KANE
What, you C Ci pher power or sonething?
Don't know edge ny noves. You need
to know t he knowl edge on those | essons
| gave you |ike a week ago..
(beat)
Matta fact, what's today's math?

NElI GHBORHOOD TEEN 2
Know edge God born's build and
destroy. Want nme to show and prove?

KANE
"Bout tinme you started studying.
You been on student enrollnment for
i ke, a year now.

| aughs.

NEI GHBORHOOD TEEN 3
Yo, Kane, kick that rhynme you nmade
last night. | was just tellin" them
about it.

KANE
VWi ch one?

NEI GHBORHOOD TEEN 3
The one that starts off wit' "Hear
Ye, Hear Ye"...



KANE

Ch, okay, check it out...

(raps)
"Hear Ye, Hear Ye fromfar and near,
the one they call the Big Daddy Kane
is here. As the party aninmal, sex
synbol, sol oist, vocalist, mcrophone
mracle..."

As Kane kicks the rhyne we see what could be m staken for a
HOVELESS MAN (really a kid, maybe 15).

He slowy gravitates toward the group, eventually making his
way to Kane's side. He begins to beat box, matching Kane's
flow perfectly. Kane rocks to the beat.

KANE ( CONT' D)
"...Here to react, attack, as a matta
fact, | bring forth a sudden inpact.
Anna say kni ck-knack paddy-wack,
gi ve Kane a m crophone, and all the
other MCs'Il go rollin" hone..."

Nei ghbor hood Teen 2 is not pleased with the Honel ess Man's
intrusion and kicks himin the butt, pushing himout of the
circle.

The Honel ess Man falls to the ground. Kane stops rapping.

NEI GHBORHOOD TEEN 2
(steps in the Honel ess
Man's face)
Yo! What you doin' violatin' the
ci pher?! You don't just walk into
the ci pher |ike you God body or
sonmet hin'!

The teens laugh at the timd Honel ess Man. Kane is upset.

KANE
Chill out! Honeboy was just givin
me a beat...why you illin?!

Kane hel ps the Honel ess Man up.
KANE ( CONT' D)

Yo, that was def, man! | ain't never
heard no beat boxin' |ike that.
(beat)

What' s your nane?

Bl Z
Bi z. Bi z Marki e.

KANE
Wel |l okay "Biz Markie" |'ma bust a
rhyme again. You ready?



Bi z nods his head yes. Finds confort.

KANE ( CONT' D)
Aye yo. .. Aye yo...

(raps)
"Hear Ye, Hear Ye..."

Bef ore Kane can finish the first line, an NYPD patrol car
SCREAMS into scene. COPS are all over him

A COP tackles himto the ground and orders the rest of the
group to put their hands on the wall. Kane is cuffed and
pl aced in the back seat of a patrol car.

Sheepskin Man is escorted over to the car by OFFI CER 1.

OFFI CER 1
This the guy who nugged you?

SHEEPSKI N MAN
Yeah, that's him The stupid son-of -
a-bitch is still wearing ny coat!

Bi z sees this and approaches the Oficer.

Bl Z
Excuse ne officer, but that's ny
coat. | lent it tony friend to

wear .

The O ficer turns to Biz, eyeing his tattered cl othes and
appearance. Kane eyes Biz and nods, appreciating the gesture.

OFFI CER 1
That a fact?

Bl Z
Yes sir, see he was cold and-

The O ficer shoves Biz away.

OFFI CER 1
VWhat are you a retard? GCet out of

my way!

Biz does as he's told. The Oficer gets into the patrol car
and takes off. Biz is perplexed.

| NT. WBLS RADI O STATION -- N GHT

DJ MARLEY MARL is in the radio station working the turntables
for King of Radio, MR NMAG C.

MR MAG C
(on mc)
Yo, you are down with "M. Magic's
Rap Attack" here on WBLS.
( MORE)



MR MAG C ( CONT' D)
W goin' into a joint now Yo,
"Engineer All-Star" Marley Mrl,
hit me up wit' some KURTIS BLOW

Marl ey spins the latest Kurtis Bl ow TRACK. He makes a sour
face. They take off their headphones.

MARLEY
Wiy we got to play this shit, Magic?

MR MAG C
Shit? Wat're you tal king ' bout,
Marl ey? Blow is dope.

MARLEY
Aw, his beats sound like he's hitting
damn cereal boxes.

MR MAG C
(1 aughs)
Ch, and you think you can do better,
that 1t?
MARLEY
Can do, have done. Got ne a new 808
with that roll | made off "Sucker
DJ's." Run sone w cked beats through
nmy Korg Digi Delay...l be makin'
sone dope beats, Magic...Fresh shit...
MR MAG C
(1 aughs)
Marl, | understood, |ike, two words

of what you just said but if you got
sonethin' def then bring it in.
["11 let it spin.

MARLEY
Wor d?
MR MAG C
Wor d.
TY WLLI AVS coasts in..
MARLEY
Fly Ty, what's the word?
TY
Yo Marley, lissen, | got a show booked
for you and Dinples D. on Saturday
in Philly.
MARLEY
(hesi tant)

Oh. | don' know. ..



TY
Don't know what ?

MARLEY
...1t"s just, D nples been buggin'..
She say she don' wanna do no nore
shows.

TY
VWhat the hell are you tal kin' about?

It's awkward. Marley avoids the tension--shelves sone
records.

TY (CONT' D)
You nmean she gonna quit, just like
that? Just as we're about to make
sone noves?

MR MAG C
VWhat's up with that?
need the noney?

Di mpl es don't

Mar| ey shrugs the question off.

MARLEY
| dunno nman. Just what she sai d.

TY
You don't know? She's your girl,
ain't she?

MARLEY
Look, she been trippin' ...Says she
can't get with sone of the shit that's
goin' down no nore. Says her parents
are on her 'bout college...

M. Magic |aughs at that.

MR MAG C
Col l ege? Who the hell needs coll ege
when she be nmakin' $500 a night for,
like, ten m nutes work?...Fuck that
shit. Fuck her. Ungrateful
skeezer. ..

MARLEY
(after a beat)
So what we gonna do, Ty?

TY
Gotta cancel
MR MAG C
An' | eave sone serious cash on the

t abl e?
( MORE)



MR MAG C ( CONT' D)
Fuck that shit, we find sonebody to
take Dinples' place.

(to Marl ey)
An' by "we" | nean you.
MARLEY

Me? By Saturday? Who am | gonna
find by Saturday?

MR MAG C
How t he hell should | know? Look
around, man. | bet there's a hundred

little hoes runnin' around
Queensbridge Projects rappin' their
asses off. Find one.

Ty and Marl ey exchange concerned | ooks.

TY
| dunno Magic...

MR MAG C
Hell, | ain't worried, |I make shit
happen ALL THE TIME! | nake shit
appear out of the CLEAR BLUE! | am

Sir Juice, the savior of Hip-Hop! |
am MR MAG Cl'! Abracadabra suckers.

| NT. GROUP HOME -- NI GHT

The front door opens and Shante creeps in. She gently cl oses
t he door and heads toward her room passing the parlor.

| NT. GROUP HOVE (PARLOR) -- NI GHT

| nside, the stern House Mbther, MSS EMVA sits on the sofa
counting dirty noney. Beside her, an OLD TRICK. His hand
rests on the knee of an unconfortable M NOR G RL.

M ss Emmma rises and shuts the door in Shante's face.

| NT. GROUP HOVE (G RLS ROOM) -- LATER

Shante rests on her top bunk listening to her head phones
and witing a rhynme in her notebook.

The unconfortable girl switches in, fans her winkled dollar
bills. The OTHER G RLS rush her to see the noney.

Shante checks the commotion, rolls her eyes and continues to
recite the rhyne, she's witing in her notebook, to herself.

An envious BIG G RL notes this, stonps over and snatches her
paper! Shante quickly sits up. Pulls off her head phones.



BIG A RL
You think you better than everybody?
You can't rap. This shit is whack!

Shante junps off her bunk, snatches her paper back.

SHANTE
No, what's whack is how yaw | et
Mss Emma trick you out for a pop!

BIG G RL
(chest heaves)
VWhat are you tal ki ng about ?

SHANTE

You know what |'mtalking about.
BIG GRL

Yeah well...you next.

Shante's wheels turn in her head...she wants out but can't
nove. The House Mot her storns in.

HOUSE MOTHER
Shante! | don't like my girls
breaki ng curfew. You think you so
special? Plenty of other girls out
there needin' a honme. Gateful for
it, too. You have your ass here
straight after school tonorrow
(beat)
There's soneone | want you to neet.

The girls giggle. Shante shoots them a | ook.

HOUSE MOTHER ( CONT' D)
You hear me talkin' to you girl?!

SHANTE
(faces her)
Yes, M ss Emm.

HOUSE MOTHER
Straight after school!

M ss Emma eyes her once nore...nmake sure her point is well
taken. She eyes the cacklers too. The roomis silenced.
M ss Emma shuts themin.

Shante lugs to her bunk and hops on. Doesn't break the stare
of the big girl, who finally turns away.

Shant e pl aces her head phones on and rests her head on her
pill ow.



| NT. GROUP HOME (G RLS ROOM) -- LATER

Shante opens her eyes in the darkness. Rises, fully dressed.
She takes off her head phones and places themin her pillow
case with her other bel ongi ngs.

She | eaves the naked pill ow behind and eases off the bed.
Careful not to wake the sleepers in the room

She tip toes out the door.
| NT. GROUP HOME (HALLWAY) -- CONTI NUOUS

Shante races through the hall, straight for the front door.
UNLOCKS all the BOLTS, careful not to make a sound. She
dodges out the door.

| NT. QUEENSBRI DGE PRQJECTS (HALLWAY) -- NI GHT

Shante stands at a door BANG NG It opens. Her intimdating
MOTHER st ands there in her nightgown, unhappily surprised.
She bl ocks the entrance.

SHANTE
(cries uncontroll ably)
[...want...to...cone...hone. [ "1
listen...l wont' be no trouble.
Just let nme come hone Mommy. | want
to come. .. hone.

Her nmother's face softens. She steps aside and |ets Shante
in. The DOOR LOCKS.

EXT. GROCERY STORE -- DAY

Vari ous PECPLE wal k down the street. At the corner of the
Bodega is TWAN, a drug deal er, he |ooks rough. Wen Shante
rounds the corner, he checks her out.

TWAN
Yo, what up Shante? You |ookin' fine
t oday!

She bl anks him He bl ocks her path.

SHANTE
What do you want, Twan?

TWAN
Way you actin' all hard?

SHANTE
"Cause you're in ny way...now nove!

He runs his finger down her waist. She pushes it off and
past him He watches her go in with a smrk.



| NT. GROCERY STORE -- MOMENTS LATER

Shante enters the store. Marley is picking up a fewitens,

basical ly

wandering around in a comatose state placing things

in a basket. He spies Shante, who searches for |aundry

det ergent.

He sm | es.

A pause.

A pause. ..

MARLEY
Shante?! \What're you doin' back in
t he hood? | thought you were livin'-
SHANTE
Yeah, | was.
(shrugs)
Things didn't work out. |'mstayin'
back at ny nom s.
MARLEY
Ckay, that's cool...that's cool
She eyes him
SHANTE
You still doing nusic with D nples
D?
MARLEY

Nah...it's a long story. Hard to
find people to be down these days...
(a I'ight bulb goes
of f)
Hey, you rap don't you?!

SHANTE
Rap? Yeah, | rap. Wy?

Marl ey's thoughts are rapid..

MARLEY
You know t hat UTFO song, "Roxanne,
Roxanne" right?

SHANTE
Know it? Who doesn't...Wy? Wat's
up?

Marl ey's excited now.

MARLEY
Li ssen, | want you to cone by ny
house later. Can you do that?

SHANTE
Come by? OCh, | don' knowif | can
do that, Marl. M noms really ridin
my ass. Says | can go wash cl ot hes
but got to cone right back



MARLEY
Just for, like, an hour. | wanna
play the beat fromthat UTFO record
and | want you to say a rap over it.

SHANTE
What ? You want nme to rap over the
UTFO record? You' trippin..

MARLEY
| just want to hear how you sound
rappi n' over that beat, that's all.

Shante is unsure, but tenpted.

SHANTE

Look, | dunno, | tol' you nmy nom -
MARLEY

Just a hal f-hour.

(beat)
Look, once you put the clothes in
the machine there ain't nothin' to
do anyway but watch 'emgo 'round in
circles. Cone up and do the rap.

He | ooks at her pleadingly. She gives in.

SHANTE
Ckay Marley, but | don' have tine to
pl ay around. Be ready.

Marl ey's so happy he kisses her on the cheek. He starts
off. She calls after him

SHANTE ( CONT' D)
Hey Marl ey, you still puttin' in
hours ova at Sergio Valenti, right?

MARLEY
Yeah, why?

SHANTE
' Cause there's this dope pair of
j eans | want.

MARLEY
| tell you what, you do this rap an'
|"11 personally hand-deliver "emto
you.

SHANTE
Deal .

Marl ey exits. Shante whispers her lyrics...



| NT. ALBEE SQUARE MALL -- DAY

Kane, still roughing it strolls wth Biz Markie through the
mal | .  Kane has a sneaker bag. Biz |ooks around ainl essly.
KANE

Why don't you ever go hone nan?

Bl Z
For what? Ain't nothing going on in
Long Island...everything's in the
city.

KANE
You brave as hell to be wandering
from hood to hood.

Bl Z
Man, | can go anywhere in New York
Cty...got friends in all the
bor oughs.

KANE
That's dope and all but you gotta be
fresh for the | adi es soneti nes.

Bot h | augh. ..

Bi z spots a phat gold chainin a jewlry store window. He's
mesneri zed.

Kane turns back when he realizes Biz is lost in a trance.
Wal ks over to admre the chain with him He's not as
i npressed.

Bl Z
Yo Kane, How nmuch you think that
dooki e rope cost?

KANE
About a G

Bi z caresses his neck.

Bl Z
You think it's heavy?

KANE
Wiy?  You wanna buy it?

Bl Z
Hel | yeah! When | nmake sone dough

KANE
Man, all you gotta do is punp sone
junms for a few hours and you can get
that in a week.



Bl Z
| ain'"t trying to go to jail

KANE
Then how you gonna afford a phat
gold chain |ike dat?

Bl Z
Musi c.
KANE
Musi c?
Bl Z
Yeah. You wite rhynes...| beat
box. W can be a group.
KANE
A group? You dreamn'
Bl Z
(ecstatic)

Yeah! You can buy one too!

KANE
For what? Gve a $1,000 of ny hard
earned dollars when | can snatch it?
They lucky I'"mon a righteous path
or 1'd have all that shit!

Kane's had enough and noves on. Biz is dunbfounded. He
turns to his reflection in the glass...lines up with the
gol d chain, checks out howit wll |ook around his neck.
smles big.

Kane turns back.

KANE ( CONT' D)
Yo!? You com ng or sleepin' here
toni ght ?

Bi z slunks off to foll ow Kane...humm ng The Al bee Square
Mal | song.

| NT. MARLEY' S QUEENSBRI DGE APARTMENT -- DAY
Marl ey and Shante are in his apartnent. He's got his

headphones around his neck, nessing with sone sanpl es.
hands her a m crophone. She's unconfortable.

MARLEY
Don't be actin' |ike you never handl ed
a m crophone before.

SHANTE
No, it's just...l ain't never really

rapped in front of anybody before.
| do it just for fun, y'know?

He

He



MARLEY
You'll be fine. Just relax. Now
"Il start the beat, then you start
your rap. You wite sonething down?

She pulls sone papers out from her back pocket. Shows him
wth attitude.

MARLEY ( CONT' D)
Ckay, guess you're ready?

She takes a deep breath and nods. Marley plays the BEAT and
pushes record on his tape deck. Shante bops to the beat
t hen begins to record "Roxanne's Revenge."

SHANTE

(raps)
"Well ny nane is Roxanne don't you
know, | just cold rock a party and
do a show. | said | nmet these three
guys and you know it's true, let ne
tell you and explain themall to
you.

Marl ey can't believe his ears. The canera closes on the
tape deck as it's recording..

MATCH CUT:
MONTAGE:
| NT. MC SHAN S APARTMENT -- NI GHT
A BOOM BOX bl asts Shante's song through the speakers. MC

Shan gets ready for the night...his Puma suit...Kangol...fixes
himself in the mrror.

SHANTE
(raps)
| met this dude with a nane of a
hat, | did walk away |I didn't give

himno rap. Then he got real nmad
and he got a little tired, if he

wor ked for ne he woul d' ve been fired.
He wears a Kangol and that is true,
but he ain't got the noney and he
ain't got the | oot.

A KNOCK at his bedroom DOOR. He opens it. It's his
GRANDFATHER

SHAN S GRANDFATHER
Turn that noi se down!

After the old man grunbles, he eases down the hall.



EXT. QUEENSBRI DGE PRQJECTS ( PARK) -- DAY

NEI GHBORHOOD KI DS gat her around a boom box rocking to the
nmusi c.

SHANTE
(raps)
And every tinme that | see himhe's
al ways a beggin', to all the other
girls that he's always tryin' to |lay
in...

| NT. SHANTE' S BEDROOM -- NI GHT

Shante lies in her bed witing under a night light. The
PHONE RI NGS--she junps up and runs to the kitchen.

I NT. SHANTE' S KI TCHEN - - CONTI NUQUS

She snatches up the phone before the ringing wakes her nother.
The kitchen clock says 11 pm

SHANTE
(whi spers)
Hel | 0?
SHANTE' S FRI END
Yo! | heard you on the radio. That
rap is fly!

Shante smles...but--

SHANTE
| can't have phone calls this | ate!
Call nme tonorrow.

She qui ckly hangs up. Her excitenent bursts through her
har dened exterior. She heads back to her bedroomreciting
to herself..

SHANTE ( CONT' D)
(raps)

You try to be cute and you try to be
fly, but all you want to be is
Roxanne's guy. But | turned you
down wi thout a frown, enbarrassed
you in front of your friends and
made you | ook like a cl own.

| NT. WBLS RADI O STATI ON -- DAY
THE CAMERA pulls back fromthe tape deck to reveal that we

are in the radio station with Marley Marl and M. Magic while
t he day-old recording of Shante is played on air.



SHANTE
(raps)
And all you do is get real nmad, and
tal k about nme and nmake ne | ook bad.
But everybody knows how the story
goes, there's no if's no and's no
buts or suppose.

No coke up your nose no dope in your
vain, and then it won't cause no

kind of pain. But yet and still you
tryin" to be fly, | ask you a question
an' | wanna know why. Wy'd ya have
to make a record bout ne, the R-o-X-
A-NNE. .."

Wen the song ends M Magi ¢ addresses his audi ence.

MR MAG C

(on mc)
Yeah, that was another World Prem ere!
Excl usive hip hop, only on M Magic's
Rap Attack! That was "Roxanne's
Revenge" by Roxanne Shante. Take
t hat UTFO

(1 aughs)
Yeah, just a little sonethin’
sonethin' to stuff in your stockin
this holiday season! W'Il be right
back with nore super rockin' M
Magi c. ..

The show goes to COMVERCI AL br eak.

MARLEY
You still pissed at UTFO?

MR MAG C
Hey man, they prom sed ne a show.
Made ne | ook bad, skipping out |ike
that. Don' nobody make Sir Juice
| ook bad.

Magi ¢ points to the phone lines as they rapidly |ight

MR MAG C (CONT' D)
Yo Marl, check the phones, man.
People liked that joint. They gonna
want to know who that chick rappin’
was.

MARLEY
Shante's ill. | mean, | didn't know
she could rhynme |ike that.



MR MAG C
Yeah, if | didn't push you to go
find anot her rapper, we woul d' ve
m ssed out on this hit!

Marl ey | ooks at him sideways. No one disagrees with M.
Magi c. ..

MR MAG C ( CONT' D)
What ?

Marl ey doesn't give himfeedback. M. Magic continues
t hrowi ng his wei ght around.

MR MAG C ( CONT' D)
So Dinples is out and Shante is in.

MARLEY
Just like that? That's pretty cold-
bl ooded.

MR MAG C

And Di npl es droppin' out on us wasn't?
Everybody' s expendable in this

busi ness, Marley. Do you well to
remenber that honeboy.

A beat. Marley changes the subject.

MARLEY
Yo Magic, tonorrow s Christmas Eve
man, and |'m dead broke. You got a
few duckets | can borrow?

MR MAG C
Ch, you lookin' for a Christnas
mracle or sonethin', huh? Shit,
don't be lookin' ny way. The Ginch
stole ny Christmas too.

Mar |l ey' s di sappoi nt ed.
| NT. MARLEY' S QUEENSBRI DGE APARTMENT -- NI GHT
SUPER: Christmas Eve, 1983

Marl ey | ounges on the sofa with his girlfriend TRINA  An
under cover groupi e.

MARLEY
Wel | baby, this is gonna be one
cold Chri stnas.
(beat)
Don't worry though, soon I'IlIl be
gettin' paid rockin' the stage at
t he Apol | o.



TRI NA
Ch Marl, you know | don't care 'bout
presents, honey. All you have to do
is put a bow around yourself and sit
under the tree for ne.

MARLEY
Ch, you gonna unwap ne, is that it?

They snuggl e and share a kiss. There's a KNOCK on the DOOR.
Mar |l ey sighs, then goes to answer. Ty and Magic are outside.

TY
VWhat's up Marl ey?

MARLEY
What do you nean "what's up"? Wat're
y'all doin'" here?

MR MAG C
What ? We just canme by to hang out
wi th our honeboy on this fine, cold-
ass, Christmas Eve. Hell, | even
brought the snow. ..

He shakes a bag filled wth cocai ne as he shoves his way in.
He | eads Ty and Marley to the bedroom Marley's door shuts,
| eaving Trina alone in the living room

TRI NA
(to no one)
So... I"Il just hold things down out
here. ..

TI MVE CUT:
| NT. MARLEY'S QUEENSBRI DGE APARTMENT -- LATER

Trina reads a magazi ne. Another KNOCK at the DOOR.  Trina
opens it a crack. Standing there sharp as a tack is a
CAUCASI AN MAN.

TRI NA
Can | help you?

CAUCASI AN VAN
| hope so...l'mlooking for a guy
t hat goes by the nane of Marley Marl.

TRI NA
"Fraid | can't help you.

CAUCASI AN VAN
It's regarding a song he played on
the radi o yesterday.

She's a bit suspicious, then..



TRI NA
Hang here a second.

She rushes into the back room Leaving himbeyond the crack
of the door.

| NT. BACK ROOM -- CONTI NUCUS

Trina enters as she KNOCKS. Marley is snoking a joint while
Ty and M. Magic sniff coke froma creased $1 dollar bill.

TRI NA
Excuse nme, Marley? There's sone
white dude in a suit |ookin' for
you.

Marley's startl ed.

MARLEY
A white dude | ookin' for me? What
for?

Ty and Magic coolly hide their paraphernalia.

TY
Whatever it is, it can't be good.

Marl ey noves to the door, the others follow
I NT. LIVING ROOM -- CONTI NUOUS

They all walk into the living room The visitor is casually
checki ng out the nodest apartnent. Ty and Magi ¢ hang back,
| ooki ng tough, as Marl ey approaches the man.

MARLEY
Sonmethin' | can help you wth?

CAUCASI AN MAN
(extends his hand)
H, are you Marley Marl?

M. Magic steps in front of Marley, acknow edges the man's
gesture, but doesn't shake.

MR MAG C
VWell now, that all kinda depends on
what you want.

Ty and Magic posture. The visitor pauses, picks up on the
vi be--pl aces his hand down.

CAUCASI AN VAN
Ch, hey, no, look, it's cool. I'm
not, |like, a cop or anything..



TY
(still giving himthe
eye)
What makes you think we're worried
about cops?

The visitor pauses again. He smles big and offers his
handshake to Marl ey.

CAUCASI AN VAN
Let me start over...M nane's Brian
McDernont, | do A&R over at D anond
Records.

Ty and Magic relax the attitude. Marley shakes his hand.

CAUCASI AN MAN ( CONT' D)
| just wanted to ask you about a
record you played on the radio
yesterday. It was sone female, she
was rapping over that UTFO song..

MARLEY
Yeah, that's right, "Roxanne's
Revenge." But that wasn't a record.

CAUCASI AN NMAN
(conf used)
It wasn't?

M. Magic junps in.

MR MAG C
Hel | no, "Roxanne's Revenge" is by a
rapper we manage. Well, that |
manage. |'m M. Mgic, that was a

rap attack exclusive to ny show.
They part of ny crew

(beat)
The Juice Crew.

CAUCASI AN VAN
Ch, | was told that Marley-

MR MAG C
Yeah, Marley works for ne.

Marley is taken aback. M. Magic reaches for the Record
Exec's hand. He tricks himout wth a hood shake. The white
man tries to keep up. Finally...

MR MAG C (CONT' D)
What exactly is it you're | ooking
for?



CAUCASI AN VAN
Well, to be frank, M. Magic, | want

t hat record. | mean, what | want is
to press it up, put it out on ny
| abel .

Mar | ey, Magic and Ty exchange | ooks. The visitor is unsure
and uneasy agai n.

CAUCASI AN VAN ( CONT' D)
| don't nean for free, |I'm prepared
to pay for it. R ght now

He pulls out a wad of crisp bills. The roomlights up.

MARLEY
But like I said, it ain't no record,
| just made a tape, right here in ny
[iving room..

CAUCASI AN MAN
That's fine. Do you have the tape?

Marl ey pulls the tape out of his box and starts to hand it
to the record exec. M. Magic cuts in.

MR MAG C
Tell you what, why don't you hold
onto the tape, for now, and we'll
hold on to this noney, you know as a
gesture of good faith, and after the
hol i days we'11 all sit down, cross
the T's and dot the I's and what not.
That sound copastetic?

Marl ey throws M. Mgic a | ook.

CAUCASI AN VAN
Sure. Sounds good to ne. Look,
here's ny business card, just give
me a call.

He hands his card to M. Magic, along with a wad of cash
M. Magic nods to Marley to hand over the tape. Marley
obl i ges.

The White Man shakes hands with everybody and | eaves the
apartnent with the tape. Wen he's gone, M. Magic and Ty
puff up. Marley's not as enthused.

TY
Damm, that cracker canme through like
Santa Cl aus and just bl essed us!
VWat're we gonna do with it, Mgic?

M. Magic has already started counting the noney and
separating it into piles. Trina' s eyes are |ike silver
dol | ars.



MR MAG C
Shit, 1"l tell you what the hell we
gonna do--we gonna split this shit
three ways: ne, you, and Marl ey,
that's what we gonna do.

MARLEY
What about Shante?
MR MAG C
Well, like | said, we splittin' this

three ways: ne, you, and Ty. You
can do whatever the hell you want
wi th your cut.

M. Magic splits the noney anongst them Marley swall ows
his pride.

EXT. QUEENSBRI DGE PRQJIECTS -- DAY

Marl ey glides through the tall buildings, passing FI ENDS and
crack vials busted on the ground fromthe night before.
He's st opped by Shante.

She has a book bag on...rushing for school.

SHANTE
Yo, Marley! Wit up!

MARLEY
What's up Shante? Happy New Year!

She catches up to him..out of breath.

SHANTE
Yeah, sane to you. | been hearing
the song on the radio and | was
wondering what's up with those jeans
you prom sed?

MARLEY
Oh, shit! I'msorry girl, | quit
that bullshit job. But, | do have

this...

He reaches into his pocket, w thdraws some cash, hands it to
her .

SHANTE
VWhat's this?

MARLEY
For doin' the record. Hell, you
didn't think It was for free did

you?

She smles and puts the cash in her pocket.



Shante is

Shant e sti

MARLEY ( CONT' D)
So, you been hearin' yourself on the
radi o huh?

SHANTE
Hel | yeah! They been playin' that
mess every day, sonetines a couple
tinmes a day. Hardly nobody at school
believes ne when | tell themit's
ne.

MARLEY
VWell they're gonna have to start
believin' it. Ty and Magic got sone
shows |lined up for us.

SHANTE
Shows? For real? You nean, |ike,
on stage in front of a crowm and
everyt hi ng?

MARLEY
Yeah, that's the definition of a
show... So |lissen, conme ova to ny
house | ater so we can rehearse,
alright?

unsure.

SHANTE
| don't know 'bout that Marley.

MARLEY
(sighs)
What ? Thi s about your nom agai n?
You want me to talk to her?

SHANTE
No. Well...l don" know

MARLEY
Don't tell ne you got stage fright
or sonethin'...Shante, people are

lovin' you right now. This is your
bi g break!

Il | ooks uncertain.

MARLEY ( CONT' D)
Did | mention you'd be makin', |ike,
five hundred bucks a gig?

SHANTE
What ?!  Five hundred dollars a night?
Wor d?!



MARLEY
Wrd is bond. You can buy your own
dam j eans.

They share a | augh.

MARLEY ( CONT' D)
So, we cool? M place later?

SHANTE
(after a beat)
Yeah. Okay.

I NT. MC SHAN S APARTMENT (LIVING ROOM -- N GHT

MC Shan rushes through the house. His Gandfather's watching
the News. A special about THE GUARDI AN ANGELS. He stops
Shan before he heads out the door.

SHAN S GRANDFATHER
Where you running off to?

SHAN
"' mgoing to hang over Marley's.

SHAN' S GRANDFATHER
Shan, you know | don't m nd you
hangi ng out wit' your friends, but
we got work in the norning.

SHAN
"1l get up for work.

SHAN' S GRANDFATHER
Alright now ..l had to pull a lot of
strings to get you on at the factory.
We're out of here at 6am whet her you
sl eep or not.

SHAN
"1l be ready.

Shan glides out...
| NT. SHAN S HALLWAY -- CONTI NUCUS

Shan wal ks a few doors down from his own and KNOCKS. WMarl ey
opens, they dap up.

I NT. MARLEY' S QUEENSBRI DGE APARTMENT -- LATER

A sort of meeting/coke sniffing session is taking place with
Marl ey, Ty and Magic. Shan | ooks on.

Magi ¢ passes Marley a coke filled $5 dollar bill. Marley
t akes sone powder and |aces his joint.



Ty holds up a flyer for a show It reads: "UTFO with The
REAL ROXANNE. "

MR. MAG C
What they nmean "the REAL Roxanne"?
Shante's the real Roxanne.

Across fromthem Shante perks up, reaches for the flyer--she
sits in across fromstiff Trina.

MARLEY
Looks like UTFO s hittin' back at
you for that |li'l shout out, Magic.
MR MAG C

Yeah, well fuck them After | get
on the radio an' tell everybody what
sorta shit they pullin" they won't
sell no nore records!

General grunts of agreenent fromthe boys as they snort.

MR MAG C ( CONT' D)
| say we go up there and bumrush
the show. Have Shante rap that phony
crab outta town!

A pause. The light goes on for the others.
TY
That'll be ill! Put Shante and The
Juice Crew on the map!

Shant e' s perpl exed.

MARLEY

Shante? Want to go to the city?
SHANTE

For what ?
MARLEY

Your first battle.

TRI NA
What about ne?

MARLEY
Don't start. This is a rap show ..for
rappers...not girlfriends.

MR MAG C
Yeah. .. groupi es stay hone.

Trina shoots hima | ook. Marley says nothing.



SHANTE
"1l go, but you gotta make sure |
get back before ny nother gets hone
from wor K.

EXT. CLUB -- N GHT

Biz strolls down the dark street, lost in his own world.
He's beat boxing, grooving to the sound. He passes by a
COUPLE OF SCUZZY HOCOKERS who eye himand call out to him
he's obli vi ous.

He suddenly stops--he's at the back stage entrance of the
cl ub.

The dimstreet |light shines on a poster beside the door. It
reads: UTFO AND THE REAL ROXANNE. He's transfixed by the
l[ight. It starts to snow.

FANTASY - Bl Z'S POV:

The marquee reads "SOLD QUT! Biz Markie: The Human Beat
Box!" We can hear the SCREAMS and SHOUTS for Biz frominside
t he t heater

ON Bl Z:

He grins fromear to ear, now dressed to inpress, in his fly
dookie rope. A HOT CHI CK spots Biz and screans out his nane.
Suddenly Biz is surrounded by DOZENS OF HOT CHI CKS who cl aw

at himand kiss him He's in Heaven!

BACK TO REALITY:

It's not snowing. The club is dark. He's dressed like a
bum M. Magic rushes by him brushing his shoul der and
BANGS on t he BACKSTAGE DOOR

Bi z snaps out his zone. Standing before himis Marley Mrl,
Ty, Shan and Shante who just exited their stretch |ino.

Bl Z
(whi spers)
The Juice Crew
(then...)
Hey...Marl ey Ma--

Bef ore he can finish, M. Magic shushes himaway.

MR MAG C
We don't have no noney!

The heavy door is shoved open. M. Mgic and the Juice Crew
stride in. Biz is glued to his spot...as if he's waiting
for the door to open and wel cone himin.



EXT. CLUB -- N GHT

PEOPLE on line to get in. The Marquee reads "UTFO Presents:
The Real Roxanne." Excitement fills the air.

I NT. CLUB -- LATER

We see UTFO and the Real Roxanne on stage. She's trying
hard, but it's obvious she's unconfortable rapping.

The AUDIENCE is indifferent for the nost part, trying to
have a good tine anyway.

| NT. CLUB (NEAR STAGE) -- CONTI NUOUS
Shante, Marley, Shan, M. Magic and Ty bogard their way

t hrough the crowd. The Real Roxanne is rapping her hit
"How e's Teed OFf"...

SHANTE
(to Marl ey)
VWat are they trying to say? |If
she's the Real Roxanne...what? |[|'m

t he fake Roxanne?

MARLEY

Don't worry about that and just
listen. The second you get on stage
| "' m gonna take the song off the
record. You call her out, challenge
her. She's gotta answer.

(beat)
You ready?

SHANTE
Let's do it.

UTFO and The Real Roxanne are doing their thing when suddenly
the VO CE of Shante is heard. She's singing along...nore
like mmcking "Howie's Teed Of."

The audi ence and the BAND are confused, trying to figure out
where the Voice is comng from Suddenly the nusic SKIDS
of f the RECORD.. .

A SCRATCH i s heard...Shante noves across stage, sharing
(stealing) The Real Roxanne's spotlight.

After a noment of confusion, UTFO stop their thing and nove
to kick Shante off stage. M. Magic, Ty and Shan hol d t hem
of f.

Shante calls out The Real Roxanne.
SHANTE ( CONT' D)

This is who yawl call The Real
Roxanne?
( MORE)



SHANTE ( CONT' D)
Nah, there's only one and | go by
t he nanme Roxanne Shante and we are
The Jui ce Crew.

The CROMND is hype! Spectators nmake their way to the front.

Marley's in the DJ booth, teasing the audience with a SCRATCH
in between Shante's battl e stance.

SHANTE ( CONT' D)

New York City! | know yaw tired of
listening to this whack shit! So, |
tell you what. |1'ma do ny thing and
when I'mfinished...If you can stil
stand here with a straight face and
call this fake chick real. | wll
personal Il y hand her the m crophone.

The CROND is WLD NOWNW There are lights in her eyes.

SHANTE ( CONT' D)
(to Marl ey)
Yo Marley? Let the beat drop.

Shante's TRACK chines in...she hypes the crowd and goes for
broke. Making her mark as the | eading | ady of the Juice
Crew.

Even UTFO are too engrossed to do anything but watch. After
alittle while it's obvious that Shante has proven herself.

In the mddl e of her rhynme, she nushes The Real Roxanne to
state her point. The Crowd ROARS

The Real Roxanne rushes off stage in tears. UTFO rush after
her. After the song ends, Roxanne drops the mc on the stage
and the Juice Crew quickly nmake their exit to the backstage
ar ea.

| NT. CLUB (BACKSTAGE) -- MOMENTS LATER

The nmenbers of UTFO stand outside the cl osed | adi es room
door. W hear The Real Roxanne inside crying hysterically.

| NT. CLUB (LADI ES ROOM -- CONTI NUGUS

The Real Roxanne is crouched on the floor. Her nmscara runs
down her pretty face.

UTFO MEMBER 1 (O S.)
C non, you gotta go back on stage.
Show t hat skeezer who's the Real
Roxanne! You can't |let her get away
wit' dissin' you like that!

THE REAL ROXANNE
Leave ne al onel



| NT. CLUB (BACKSTAGE) -- CONTI NUQUS

As UTFO continue to prod her back on stage Magi c and the
Juice Crew enter the backstage area. They're ecstatic.
Shante is junping up and down!

MARLEY
You rocked it Shant e!

MR MAG C
Nobody fucks with Sir Juice!

He rips their flyer in half and exits. Mrley, Ty and Shan
follow. Shan, turns to Marl ey.

SHAN
Yo, Marl!?

Mar | ey turns.

SHAN ( CONT' D)
| ain't never heard no girl do what
Roxanne Shante just did on stage.

MARLEY
And you never wll.

SHAN
(reaches in his pocket,
pull's out a tape)
| got a deno.

M. Magic calls out. Marley and Shan have |ingered behind.

MR MAG C
Marley...tinme is noney. W outtie!

Marl ey takes the tape marked "MC Shan" and slyly places it
in his | eather jacket.

MARLEY
I'"'ma |isten honeboy, but you better
be dope 'cause we don't roll wt'
sucker MC s.

SHAN
Come on Marley...you know ne...|
woul dn't do you like that. Just
l[isten...you' Il see.

The crew glide out the building...leaving UTFO in the dust.
I NT. JU CE CREWLIMO (MOWING -- N GHT

The funes of excitenent fill the car as they cruise through
the city.



MR MAG C

Yo! | can see it now ..all of us on
the road, touring the United States.
(beat)
Yo, Ty what's up with Russell and
RUN DMC?
TY

You know RUN DMC are | arge now.
That ain't happening.

SHANTE
My nother ain't gonna |let ne go on
the road wit' a bunch of guys anyway.

MR MAG C
We'll talk to your nother.
(to Marl ey)

And by we, | nean you.
| NT. SHANTE' S APARTMENT -- DAY

Shante sits like a lady in front of her nother who eyes Marl ey
Marl |ike he's nbst wanted.

MARLEY
| will take full responsibility of
Shant e and assure not hi ng happens to
her on the road.

SHANTE' S MOTHER
(sizes himup)
Ah huh? You the one got her on the
radio talkin' dirty?

Shante and Marl ey share a gl ance.

SHANTE' S MOTHER ( CONT' D)
How much she gonna be makin?

SHANTE
Ma, |'ll be nakin--

SHANTE' S MOTHER
| asked Marl ey.

MARLEY
Um .. about $500 a night.
(she's not budgi ng)

And we'll make sure you get a cut
towards your rent...to help you out
a bit.

SHANTE' S MOTHER
| look like I need hel p?

MARLEY
No...l just-



SHANTE' S MOTHER
You just meke sure Shante cones back
home the way she left here or | wll
be on you |ike hawk.

I NT. MC SHAN S APARTMENT -- N GHT

MC Shan packs a suit case of Puma suits and sneakers. His
grandf at her stands at his door...runbling over.

SHAN' S GRANDFATHER
You | eave this house, you don't cone
back here.

SHAN
Granps. |'mgonna be a star.

He zips his case.

SHAN' S GRANDFATHER
The only stars | know are in the
sky. You lost child...you hear what
they say on the news about this

rappi ng business. It's a fad...ain't
goi ng nowhere. It ain't even rea
nmusi c.

SHAN
You don't understand. [|'m gonna

tour the worl d.

SHAN S GRANDFATHER
| got you a job...a good paying job
and you gonna just quit?!
He lifts his heavy suit case and heads toward his grandfather.

SHAN
Are you gonna |l et ne go?

SHAN' S GRANDFATHER
You done al ready nmade up your
m nd...and so gave |.

He steps aside. Shan places his head down and noves in the
direction of his dream

I NT. TOUR BUS -- DAY

Shante, Ty, Mrley, Shan, and HANGER ONS are on the road.
Shante sits with Marley (who's asl eep).

SHANTE
Hey Marl ey!

Marl ey groggily opens his eyes.



MARLEY

We t here?

SHANTE
No! M ass is sore, when we gettin'
to wherever the hell it is we're
goi n' anyway?

MR MAG C

We're goin' to Menphis.

He holds up a newspaper. There's a |arge ad that reads:
"M. Magic Presents The Utimte Rap Attack: Roxanne Shante
Versus "The Menphi s Roxanne" - One Night Only!"

MR MAG C ( CONT' D)
-and we get there in '"bout three
nmore hours. Think yo' ass can hold
out 'til then?

SHANTE
(rmore under her breath)
| guess | ain't got no choice.

MARLEY
VWat's with you Shante? All you do
is conplain these days.

SHANTE
l"mtired, Marley..."Roxanne Shante
Versus The Menphi s Roxanne", "The
St. Louis Roxanne", "The fuckin
Bi r m ngham Roxanne"...It's such
bul I shit, Marley. | just wanna go
hore.

MARLEY

Hone? You crazy? You nakin' noney,
you seein' the country!

SHANTE
"Seein' the country"? So far al
|"ve seen of it's been through a
fuckin' bus window. | wanna go
shopping. Do sonethin' nornmal.

MARLEY
You wanna go shoppin'? GCkay, | can
fix that.

| NT. SHOPPI NG MALL QUTSI DE MEMPHI S -- DAY

Shante and the others stroll through the mall. She's excited,
|l ooking in all the store wi ndows at the clothes, shoes and
such. She points to a clothing store.

SHANTE
Let's go in there!



| NT. CLOTHI NG STORE -- MOVENTS LATER
The entourage enter the store. CUSTOVERS | ook up and stare.

An excited buzz starts, FANS peek through the w ndow and
whi sper "That's Roxanne Shante".

She' s approached for her autograph and she signs with delight.

The STORE MANAGER pushes peopl e out, | ocks up and guards the
door so she can shop freely.

Shante | ooks through the jeans, spots a pair of Sergios!
EXT. PARKI NG LOT OF MALL -- LATER

The entourage nake their way back to the bus. Shante is
| oaded down with bags. She's in a nuch better nood.

SHANTE
That was dope! | really needed that.
Thanks Marl ey.
MARLEY
Looks |i ke you bought sone nice stuff.
SHANTE
Shit, you should see what | got in

my pants.

A beat. Marley's confused.

MARLEY
What are you tal kin' about?

SHANTE
(holds up 5 fingers)
Fi ve-finger discount.

Marl ey' s fl oored.

MARLEY
VWhat?!  You tellin' ne you were in
there boostin'? Are you crazy?
Shante you got, like, five grand in
your pocket, why you stealin' shit?

SHANTE
(shrugs)
It's fun.
| NT. HALLWAY OF HOTEL ROOM -- MORNI NG

Ty KNOCKS on the door to a BEAT.



| NT. HOTEL ROOM -- CONTI NUOUS

Marl ey, bare chest with a towel on his waist opens the door
for Ty who strides in.

TY
You ain't ready yet? The bus |eaves
in 20 m nutes!

A TA LET FLUSHES. Shante strolls out in a t-shirt.

SHAN
Mor ni ng Ty.

Ty is baffled as Shante nonchal antly hops on the rustled
bed.

Mar | ey peeks over his shoul der at Shante...she flips through
the renote control. He shares a know ng glance with Ty and
shrugs it off.

MARLEY
We' Il be ready.

Ty | ooks over the disturbing scene one |ast tine...

TY
Yeah. . . aai ght .

I NT. TOUR BUS -- DAY

Marley chills in the back of the bus making BEATS with his
HANDS on the SEAT. Soon Ty and Shante chinme in with their
HAND RHYTHMVS.

We hear the beat for "Marley Scratch" devel op, Shan pulls a
napki n out of his pocket black with lyrics and recites his
rhyme. ..

SHAN

(raps)
"On this beat ny rhymes attach, on
the new creation called the Marl ey
Scratch. W always see it at a
positive course, his beats ny rhynes
conbine a force. | say its like a
force cause a force is strong, and
if you think we're weak |1'd say your
wong. Al you other DI's are a
bunch of jerks, Mrley give them an
exanpl e of how a DJ works. ."

| NT. PHILLY CLUB -- N GHT
Shan and Shante rock the mc. The CROAD goes bezerk!



EXT. PH LLY CLUB -- N GHT

Shante, Shan and Crew are | eaving a show, FANS surround them
HOT CHI CKS hit on Shan.

As the ROADI ES nove Marley's crates of records onto the bus,
he' s approached by two THUGS.

GUY NUMBER ONE
Marl ey Marl?

Marl ey turns slowy, eyes on the one who | ooks like a pit
bull. The other stands |ike a watch dog.

MARLEY
Yeah?

The Thug shows hi man al bum

GUY NUMBER ONE
We got this artist here in Philly
and we want you to play himon the
Rap Attack

MARLEY
We don't play unsigned artists.

GUY NUMBER ONE
He' s si gned.

MARLEY
On what | abel ?

The Drug Deal er peels off about 2 G s.
GUY NUMBER ONE

Thi s | abel .
(hands Marley the
noney)
We'll be calling the station to
request it.

They wal k away.

MARLEY
Yeah aai ght.

M. Magic and Ty exit the club as the two Thugs brush by.
Marl ey slyly pockets the noney. Throws the record under the
bus.

I NT. TOUR BUS -- NI GHT

The bus rocks down the road. Shante sleeps on Marley's
shoul der. Marley's asleep with his nouth open. Ty stares
with a sneer

DI SSOLVE:



I NT. TY'S APARTMENT (LIVING ROOM -- DAY

MC Shan sits on the sofa next to a YOUNG RAPPER who call s
hi msel f LL Cool J. Shan's playing his newtrack "I Need a
Beat” in the boom box.

LL COOL J
Yo, that's phat! | want you to |listen
to nmy deno, tell ne what you think

INT. TY'S APARTMENT ( BEDROOM) -- CONTI NUOUS

Ty rummages through his bel ongi ngs...unpacks his suit case
of brand new cl ot hes.

H s roommate RUSSELL SI MMONS picks up a pair of
Pumas. . . dangl es them by the phat | aces.

RUSSEL L

You need to hang these up. Adidas
is the new nove

(beat)
When you goi ng back on tour? | want
you to take nmy new artist on the
road wit' you. You do ne that favor
"1l pay 1/2 your rent the whole
time you on the road.

TY
You know how Magic is. It's either
a Juice Crew artist or no one at
al | .
RUSSELL
Well Magic is sleeping...l"mtelling

you...ny new artist is the one wit'
the juice. No offense.

Shan steps into the bedroom doorway.

SHAN
Marl ey wants ne at the house to |ay
down that track

TY
Marl ey can wait.

Russel | overl ooks Shan's Puna get up. Behind Shan we see LL
slyly eject Shan's tape and place it in his jacket pocket.

RUSSELL
Mark my words...3 stripes is in...but
keep the Kangol .

Shan and Ty share a | ook. Russell bounces out.

SHAN
VWhat's up wit' your man?



TY
That's just the way he is.

I NT. MARLEY'S QUEENSBRI DGE APARTMENT -- NI GHT

Marl ey and MC Shan are in the apartnent |listening to the
RADI O.

Trina laces cocaine in ez riders with buds and licks it
seal ed. She bypasses Shan and hands it to Marley. Sniffs
t he remai ni ng powder off a $10 bill.

The TRACK MC Shan pl ayed for LL BLASTS through t he SPEAKER
Shan angrily turns off the radio.

MARLEY
Shit it ain't ny business Shan, but
if it were nme, and LL stole ny beats,
| think I'd call the notherfucka_out.

SHAN
Yeah. .. Fucki ng beat biter.

A beat. Marley |aughs.

MARLEY
Beat Biter...now that sounds like a
rap attack.

They both | augh and toke. There's commotion in the hallway,
t he sound of excited tal king/laughing and a weird BEAT BOX

MARLEY ( CONT' D)
What the fuck? Yo, Shan go tel
t hem punks to get the fuck outta ny
buildin®" with all that noise.

Marl ey takes a deep pull of the joint as Shan rushes out the
door .

| NT. QUEENSBRI DGE PRQJECTS HALLWAY -- CONTI NUOUS

Shan wal ks into the hall where all the commotion is com ng
from W see a group of GUYS surrounding Biz as he beat
boxes.

SHAN
Yo, what the hell y'all makin' all
that noise for?

GROUP MEMBER 1
Yo Shan, cone check this dude out.
Hi s beat box is crazy!



| NT. MARLEY' S QUEENSBRI DGE APARTMENT -- CONTI NUOUS

Marl ey sets up his equipnent. H's joint rests in an ashtray
by his keyboard. Shan rushes in filled with excitenent.

SHAN
Aye, yo Marley, you gotta conme check
this shit out! There's this bumin
the hall and he's doin' sone ill
shit on the beat box!

Marl ey puts his joint out and follows Shan into the hallway.
| NT. QUEENSBRI DGE PRQIECTS HALLWAY -- MOVENTS LATER

Marl ey and Shan join the group listening to Biz. He's
amazing. After a mnute Marley stops him

MARLEY
Alright, alright, that's enough man,
you passed the audition...VWat's
your nane?

Bl Z
Biz Markie. "The D abolical" Biz
Mar ki e.
Mar | ey | aughs.
MARLEY

D abolical ? Yeah, that beat box is
di abolical alright...Listen Biz,
it's kinda |late but why don't you
cone by tonorrow and |I'Ill check you
out sonme nore, alright?

Bl Z
Uh huh. Ckay.

MARLEY
Cool . GCkay, now y'all get the hel
out of my buildin' with all this
damm noi se. People gotta go to work
in the nornin'.

They di sperse. Marley and Shan retreat back into the
apartnment. Biz is left in the hallway al one.

He | ooks around, heads to an upper staircase, finds a cozy
corner and makes hinself confortable, practicing his beat
boxing to hinself.

THROUGH THE STAI RAELL W NDOW

We see the sun begin to set.



LOCK SHOT

TI ME CUT:
The sun goes down. N ght.

TI ME CUT:

The sun cones up. W see Biz slowy waking...rising and
stretching to life. He treads down the stairs to Marley's
apartnment. .. KNOCKS.

| NT. BEDROOM NMARLEY'S QUEENSBRI DGE APARTNMENT -- CONTI NUOUS
Marl ey's in bed asleep. Trina rests beside him

We hear a STEADY KNOCK on the door, it's syncopated, like a
drum pattern

Marl ey sleepily rolls over. The knock continues. His foot
taps to the beat.

After another nonment he opens his eyes, |ooks at the norning
[ight and groans. He checks his wistwatch on the bedside
t abl e.

MARLEY
(to hinself)
What the fuck?

He rolls out of bed, stunbles into...
I NT. LIVING ROOM -- CONTI NUOUS
Mar| ey | ooks through the peephole. QOpens the door.

MARLEY
Biz. Wat you want man?

Bl Z
(alittle loud for
the time of day)
What? You told nme ta cone ova ta ya
house t oday.

MARLEY
Ssshhh...Yeah but...It's, like, six
o' clock in the nmornin', man! Wat'd
you do, sleep in front of my door?

Bl Z
Nah, | slept in the stairwell.

MARLEY
Stairwell? You're too young to be
sl eeping on the street. Wy ain't
you go hone?



Bi z shrugs.

For the first time Marley sees himclearly...he's dishevel ed
with an offensive snell, Marley realizes this is no joke.
Resigned, Marley lets himin and wal ks back toward his
bedroom Biz checks out the place.

Shan is spraw ed out on one sofa and ERIC B is on the other.
Bot h snori ng.

After a second Marl ey cones back with sonme new clothes and a
towel. He hands themto Biz.

MARLEY ( CONT' D)
Here man, go clean yourself up. And
there's sone | eftover Chinese food
if you're hungry.

He gestures to sone Chinese food containers on the table.

MARLEY ( CONT' D)
Look, just stay here and chill, okay?
We don't get up around here until,
li ke, one or two o'cl ock.

Bl Z
Real | y? Damm, you m ss the best
part of the day...

Mar | ey deadpans Biz. |Is he serious?

MARLEY
"1l see you later.

Marl ey stunbl es back into his bedroom and cl oses the door.

Bi z shrugs, picks up one of the open container of food and
starts to wolf it down.

I NT. MARLEY' S QUEENSBRI DGE APARTMENT -- DAY

It's afternoon. Biz is on the m crophone beat boxing while
Shan is rhymng. He's cleaned up...looks lifted!

Marley is on the turntables.
Shante wal ks into the apartnent with Twan. They listen for

a few nonents. Everyone stops jammng. Marley can't hide
his jeal ousy, nods his head at Twan.

SHANTE
Yo, that was ill!
(re: Biz)
Who's this?

MARLEY (col dly)
That's Bi z Marki e. Bi z, Roxanne
Shant e; Shante, Biz.



SHANTE
Nice to neet you

Bl Z
(raps fal setto)
"Why' d you have ta make a record
"bout me, The RRO-X-A-N-N-E.

Shante | aughs, flattered. Twan is |ess anused.
MARLEY

VWhat's up Shante? You a little early
for the show.

SHANTE
Show? What show?
MARLEY
(he can't believe it)
Damm it Shante, | tol' you | ast week,
we got a show tonight.
SHANTE
Okay, chill out. | forgot, no

problem Listen, Twan's takin' nme
out to eat so just tell nme what tine
we | eavin'.

Mar |l ey does not |ike what he just heard.
MARLEY

Di nner? Shante, don't play around,
we have a ot on the line tonight.

SHANTE

"Il be here on tine. No joke.
MARLEY

kay, listen, you go have your little

di nner...Just nmake sure to get your
butt back here by eight o' clock so
we can | eave.

TWAN
Wiy you illin' on Shante like that?
It's just a fuckin' show

Marl ey eyes Twan. He addresses himdirectly.

MARLEY
Yo, we have a show toni ght that we
can't mss. So I'maskin' you rea
nice to nmake sure Shante's back here
at seven o' cl ock.

TWAN
You said eight a m nute ago.



MARLEY
No, what | said was we have to | eave
at eight. | want her here by seven.

TWAN
What you nean "you want"? You her
fuckin' daddy or sonethin'?

A pause. It's all Marley can do not to put his fist down
Twan's throat.

MARLEY
If this is gonna be a problemthen
maybe you two shoul d post pone your
little dinner date.

Twan and Marl ey square up. Seeing the tension build Shante
junps in.

SHANTE
Look, it's not gonna be a problem
Marley! WMattafact, I'll be back by
Si X.
Marl ey and Twan are still toe to toe, neither one blinking.

SHANTE ( CONT' D)
Come on Twan. ..

He doesn't nove. She tugs his shirt sleeve.

SHANTE ( CONT' D)
Cone on!

She noves to the exit, Twan follows her out grinning at
Marl ey. He won.

EXT. QUEENSBRI DGE PROJECTS -- N GHT

A group of DEALERS are on the corner selling drugs. Marley,
Bi z, Shan, Eric B and a COUPLE OF OTHER GUYS approach the
drug deal ers.

DRUG DEALER 1
Hey, you guys | ooking for snoke?

MARLEY
No, we're |l ooking for Twan. You
know where he's at?

Not liking Marley's tone or his approach, Drug Dealer 1
responds col dly.

DRUG DEALER 1
| don't know nobody wit' that nane.



MARLEY
Real | y? You out here workin' for
the nigga, you sellin' his shit.

The Drug Deal er sizes up Marl ey.

DRUG DEALER 1
What da fuck you say, nigga?

Before the two can get into it, a car pulls up. Shante and
Twan get out of the back seat, |aughing anongst thensel ves.
Shante stops short when she sees Marley and the crew, she
suddenly realizes the tine.

SHANTE
Ch shit, Marley. Wiat tine is it?

Mar | ey expl odes.

MARLEY
It's fuckin' ten o'clock!

SHANTE
Oh, I'mso sorry Marley, | lost track
of time. We went to Gty Island,
traffic was i111...

Twan grabs Shante and pulls her towards him

TWAN
Yo, he ain't your fuckin' father.
You ain't gotta apologize to him
We back at ten, so what?

MARLEY
You need to m nd your fuckin' business
punk.

Twan gets in Marley's face. Marley's crew and the Deal ers
line up ready for what m ght cone.

TWAN
Shante is ny business.

MARLEY
Look, you fuckin' wit' ny noney now,
honmeboy! | don't conme out here and

fuck wit' your crack sales do |?

Marl ey's crew snigger at that. This sets Twan off. The two
get into an intense shouting match wth nmenbers of both sides
keepi ng them apart. Throughout the confrontation Shante
remai ns at Twan's si de.

SHANTE
Marl ey! Just chill the fuck out!

Marl ey turns his anger on Shante.



MARLEY
Oh, | see, so you wit' this piece of
shit now, that it? You rollin wt'
this nigga? GCkay. OCkay. Well you
know what Shante-- FUCK YOU

She huffs and puffs.

MARLEY ( CONT' D)
Yeah, that's right, you just stay
your little fast ass right here on
this corner wit' these suckers!
Let's see how you end up!

Marley storns off. The rest of the group follow himback to
hi s bui | di ng.

| NT. MARLEY' S QUEENSBRI DGE APARTMENT -- NI GHT
Marl ey, Shan, Biz and the rest of the group return to the

apartnent. Marley, still angry, storns into his bedroom and
SLAMS t he door.

Bl Z
s he mad? He seens mad. ' Course |
don' know himall that good.

SHAN
Ch yeah, he's mad. Fact, | ain't

never seen Marley this mad before.
There's a SOFT KNOCK on the door. Shan goes to answer.

SHAN ( CONT' D)
Who is it?

SHANTE (O S.)
It's ne. Shant e.

Shan opens the door, lets her in.

SHANTE ( CONT' D)
VWere's Marl ey?

SHAN
He's in the back. | don't think he
wants to talk to you right now.

SHANTE
This is so stupid...W can still
make the show, it's only ten o' clock.
(beat)
Come on Shan, go talk to himfor ne,
pl ease?

Marl ey hears the conversation fromthe bedroom and responds.



MARLEY (O S.)
| ain't goin' no fuckin' where with
you, Shante.

Shante storns to the cl osed door.

SHANTE
Cnmn Marley, | said | was sorry. |
just lost track of tinme, that's all.
(beat, softer)
Marley? C non, | need you to do the
show.

The door opens. An obviously upset Marley on the other side.
A nonent .

SHANTE ( CONT' D)
VWhat's up with you!? W gonna | ose
a thousand dol |l ars ova sonethin’
stupid...l said | was sorry.

They're both stuck in their place. Suddenly Marley sl aps
her hard across the face.

SHANTE ( CONT' D)
VWhat's up wit' you Marley!?

MARLEY
Why don't you go ask that good-for-
not hin' bastard you hangin'" wth to
DJ for you '"cause | ain't ever DJin'
fo' your sorry ass again and that's
my wor d!

He sl ans the door in her face. Shante hol ds back her tears
and anger, backs up and noves to the other room She pl ops
down on the couch

| NT. MARLEY' S QUEENSBRI DGE APARTMENT (LI VI NG ROOV - -
CONTI NUOUS

Shante's humliated...doesn't know how to react. After a
brief silence, Biz speaks up.

Bl Z
' 11 do the show with you
SHANTE
What ?
Bl Z
Yeah. 1'll be your beat box. You

can rap with nme doin' the beat box.
Shante is skeptical.

SHANTE
Oh, | dunno Biz, that's kinda weird...



SHAN
That's not a bad idea. Biz is hot
on the beat box. | nean, yeah, it's
kinda different, but it m ght work.

SHANTE
You want nme to rock a crowd w t hout
musi ¢?

| NT. BACK ROOM BRONX NI GHT CLUB -- LATER

Shante, Biz and a SMALL ENTOURAGE are in a back room waiting
for the club owner.

SHANTE
Yo, Biz, you'd better not fuck up
and make me | ook stupid out there,

fo' real.

Bl Z
I won't. Jus' tell me when to cone
in.

SHANTE

"Cone in"? Wat you nean?

The CLUB OMWNER bounces in the roomwith a big grin on his
face.

CLUB OMNER
Hey hey, Roxanne Shant e!

He gives her a big hug, as if he's known her for years
al t hough they're neeting for the first tine.

CLUB OMNER ( CONT' D)
She's a few hours | ate but at | east
she made it.

He notices that Shante is the only one he recogni zes.

CLUB OMNER ( CONT' D)
Were's DJ Marley Marl ?

SHANTE
Ch, he couldn't make it tonight.
CLUB OMNER
He couldn't make it? Wo's gonna DJ
for you?
Bl Z
| am

The Cub Omer turns to Biz. Takes in his unique appearance.

Bi z does a few BEATS with his nmouth. The C ub Omer | ooks
perpl exed. Shante is a little enbarrassed.



SHANTE
This here is Biz Markie. He's, uh,
my human beat box.

CLUB OWNER
Your human beat box?
(beat)
...Okay, well check this out, the
deal | made with Ty was for Marley

Marl and Roxanne Shante for a thousand
dollars - not for a novelty act.

But, since at least half of the act
showed up then I"'mwlling to give

you half the noney.

He pulls out a wad of cash and hands it to her.
CLUB OMNER ( CONT' D)
$500. You can pay "M Beat Box"
here what ever you want...You' re on
in five mnutes.

He wal ks out the room Shante turns to Biz.

SHANTE
Biz you better not nmess up, |I'm
serious.

Bl Z
Chill out, I won't. You just tel

me when to cone in.

SHANTE
Way the fuck you keep sayin' that?
VWhat the fuck you nean, "when to
conme in"?!' Yo, listen, you' d better
snap out of that retard shit right
now And that's ny word, Biz!

Bl Z
Just tell nme when to cone in

She can't believe it.

SHANTE
Ch ny God...Yo, | can't believe this
shit! Look, conme in when | say
"retarded."” Ckay? Can you renenber
that? Wen | say "retarded" that's
your cue!

Shante rolls her eyes in disgust.

Bl Z
"Retarded." Ckay, that's all | asked.

In the background we hear the C ub Omer introduce Shante,
They rush toward the stage.



| NT. STAGE. BRONX NI GHT CLUB -- CONTI NUCUS

Shante and Biz command the stage. There are two m crophones
set up, they each grab one.

Shante | ooks over the crowd, then at Biz, he's ready. She
lifts the mcrophone to her lips and starts the show. ..

SHANTE
"Now. ..we cane here tonight to get
started, to cold act ill and get

retarded!"”

Biz cones in on-cue, with the perfect BEAT. The crowd is
hyped! Shante rocks the stage.

SHANTE ( CONT' D)
"I'"'m Shante and the rhynes are def,
just rap so fresh "til | get outta
br eat h. Now this is sonethin' that
| do have to do, this is the team
that | nmust introduce. He's on the
beat, |'mthe MC, |'m Shante and
he's Biz Markie!"

Shant e pauses to give Biz a solo, he's holding his own. The
small club is junping, literally. Shante exploits her
control

SHANTE ( CONT' D)
"Now. ..just throw your hands in the
air! Wave 'emlike you just don't
care! If you're fromthe Bronx and
you know you' re def, sonebody say OH
YEAH! "

CROND
Ch yeah!

SLOW DI SSOLVE TO BLACK:
FADE | N:
EXT. NEW YORK CITY STREET -- DAY
SUPER Summer, 1985
Kane, | ooking rugged but cl eaned up bounces down the bl ock.
He stops, fascinated with a row of KRUSH GROOVE, novi e
posters.

A group of TEENACERS pass him The one with the dookie rope
bunps hi m and | ooks at Kane with a vengeance.

Kane fli ps!

KANE
Yo, what's up? You got beef?!



The kids laugh at himand keep it noving. Kane's tenpted to
attack, but sees 2 POLI CE OFFI CERS on the beat, decides it's
not worth it. Heads toward the train station to Brooklyn.

EXT. BROOKLYN STREET -- DAY

A cl eaned-up Bi z wal ks down the sanme street where he first
met Kane. As usual there's a GROUP OF GUYS hangi ng out on
the stoop, dealing. Biz approaches them

Bl Z
Hey, what's up y'all? Anybody know
where Kane is?

Thinking Biz is a potential custonmer, one of the youths junps
off of the stoop to address him

BROOKLYN DRUG DEALER 1
Whacha need? | got those red tops
ri ght here.

He reaches down the front of his jeans, shows Biz the crack
he has for sale.

Bl Z
Nah, nah...| just cane to see ny
honmeboy Kane.

The Deal er puts the crack back in his crotch and gestures
across the street.

BROOKLYN DRUG DEALER 1
Oh. Kane's ova there.

Bi z wal ks across the street. Kane's in the mddle of a dice
gane.

KANE
Aaah! G-l ow baby! [|'mstoppin' the
bank 'til that bitch broke! Let's

go. ..

Kane | ooks up, sees Biz. Kane is surprised to see him

Bl Z
Kane, what's up?

Kane | ooks hi mup and down.

KANE
OCh shit!  What up Biz Markie? Damm
G you lookin' fresh...Gotcha fly
cut and all that good shit--whatcha
been up to?

B

| Z
Just been chill

In



KANE
Chillin" like a villain, huh? Hel
yea...|l can see that. Wat you been
doin', punpin' juns?

Bl Z
Nah man, | been doin' shows.
KANE
(conf used)
"Shows"? What's that, |ike coke?
Bl Z
(1 aughs)

Nah man, shows. Y know, doin' ny
beat box, workin' wit' Shante.

KANE
Roxanne Shante? Damm baby, stand
back everybody, catch the vapors..

Bl Z
Fact, that's what | cane to talk to
you about.

KANE

On the strength? Roxanne Shante?
You gonna hook nme up with Roxanne
Shant e?

Bi z | aughs.

Bl Z
Sort of...Yo, | be up in Marley Marl's
crib, like, 24-7. Al we be up there
doin' is makin' def beats all day.
Now Marley said if | make a rap,
he'll let me do a record.

KANE
A record? Word up

Bl Z
Wrd is bond. That's why | cane
| ookin" for you, 'cause, you know, |
can beat box all day but | kinda
need help with the rhyne.

KANE
What kind of lyrics you want?

Bl Z
| dunno. Sonmethin' that tal ks about
me bein' the best beat box or
sonethin' |ike that.



KANE

Alright, alright...You nmakin' mnusic

with yo' nmouth, you got that...
(beat)

Hey, | hook you up with sonme words

maybe you hook nme up with Marley?

Bl Z
Wrd, but we gotta nove
y' know? Can't be hittin
strai ght away.

KANE

n easy,
hi m up

Yeah yeah, tine takes tinme, you got

that, you got that...
The BEAT to "Making Miusic with your
| NT. RECORDI NG STUDI O -- DAY

Marley strolls in. He unpacks sone vinyl

Mout h"

trickles in...

records he brought

along with him AL, the studio's in house engineer sits at

t he consol e.

AL

VWat's up Marley? Wiat's with al

t he vinyl?

MARLEY

Listen, A, | need you to record

sone sanples for ne so

can t ake

"em honme and nmess wit' "emin ny

808.

Mar |l ey hands hima record.

AL
Ch, you got the 808 huh?
like it?

MARLEY

It's the joint!

How you

Al places the LP on a turntable. The sanple for Biz's

with Your Muth" teases our ears..

AL
What you want off this?

Mar | ey SCRATCHES. .

MARLEY
This right here.

Al |1 ooks a bit confused.

"Musi c



MARLEY ( CONT' D)
(beat)
Yo, lissen, I'll be right back,
need to take a piss real quick.

AL
Al right.

Al attenpts to pull the scratch as Marley heads to the rest
room leaving Al to capture the sanple unsupervised.

I NT. MARLEY' S QUEENSBRI DGE APARTMENT -- LATER

Marl ey gets his equipnent ready to test the sanple. After
he presses "play" we hear the vocal snippet along with a
snare drum He's taken aback.

MARLEY
(to hinself)
What the fuck?

He plays it again, sane thing. Now he's pissed.

MARLEY ( CONT' D)
A, you stupid nuthafucka, you sanpl ed
the wong beat! You got a damm snare
drumin there too...

Marl ey plays the sanple over and over. Slowy his face
changes from pissed to intrigued.

MARLEY ( CONT' D)
Hol d up, hold up..

Marl ey plays the snare sanple on his drum machine. By
conparison the sanple is nuch better. The drum machi ne snare
sounds li ke a box. H's face registers excitenent.

| NT. RECORDI NG STUDI O -- LATER

Marl ey bursts into the recording studio, startling Al. Marley
has an even bi gger stack of vinyl under his arm He's
exci ted.

AL
(conf used)
Hey Marl ey, what's--

Marl ey pulls an LP out of its sleeve and thrusts it into
Al ' s hand.

MARLEY
(excited)
Yo yo yo! A, sanple the kick drum
on the third song...



AL

(conf used)
Just the kick? Uh, okay, sure
Marl ey...What's going on man?

Al takes the LP, still puzzled, and places it on the
turnt abl e.

MARLEY
(very fast)
You nessed up before man, sanpled a
snare drum and you know, at first
was really pissed--

AL
Oh shit, I'msorry Marley.
MARLEY
No no no, it's cool, because, |ike |

said, at first | was pissed but then
| started listening to it and it
sounded fuckin' def, man, bettern

my drum machi ne, so--

les the kick as directed. He plays it back for Marley
pe! He's nearly crazed with excitenent.

>
num
o2
o3

AL
(conf used)
That what you want ?

MARLEY
Oh hell yeah! That's funky fresh!
Shi t!
(beat, dawning
realization)
... You know what this neans, Al ?

Mar | ey keeps re-playing the sanple.

AL
Uh, no.
MARLEY
(sl owy)
This means | can take the kick...or
the snare...hell, | can even take

cynbal crashes...fromany song in
the fuckin' world...and use it to
make ny own beats! Damm...ny beats
wi |l have their own sound!

Al is lost and | ooks it.

AL
| don't get it. The drum machi nes
al ready have ki cks and snares and
shit on 'em



Marl ey gives up trying to explain

MARLEY
Never m nd man. Bust it..

Marl ey hands Al a stack of records.

MARLEY ( CONT' D)

Just sanple what | want. You'll see
what |I'mtalkin' '"bout...Just watch,
you'l |l see...

EXT. STREET OUTSI DE RADI O STATI ON -- NI GHT

Marl ey and Ty stroll to the WBLS Building. They pass a car
w th Pennsyl vania plates. The TWO THUGS from Philly exit
t he car.

GUY NUMBER ONE
Yo, Marley Marl?

MARLEY
(turns slowy, vaguely
recogni zes them
VWhat up?

GUY NUMBER ONE
You...We gave you a record to play
on the M. Magi c show about a nonth
ago.
(beat)
W ain't hear it yet.

MARLEY
Li ssen man, people give ne shit to
play all the time. Besides what's
all this to ne?

GQUY NUMBER ONE
Thi s.

He pulls out a handgun and presses it against Mrley's neck
in one quick notion.

GUY NUMBER TWO hol ds a gun against Ty's neck. They're scared
but play it cool.

MARLEY
Shit man, are you crazy?

GUY NUMBER ONE
We want that record played. Tonight.

GUY NUMBER TWO
Magi ¢c's show ends in a half hour.
We don' hear that record, you gettin
dropped. Any questions?



MARLEY
No man, |'m cool.

The two guys ease up. Marley and Ty retreat into the
buil ding, with the two thugs watching.

| NT. WBLS BUI LDI NG (LOBBY) -- CONTI NUOUS

Marl ey's thoughts are running wwld. Ty is on himas they
head towards the el evator.

TY
VWhat's that about?

MARLEY
| don't know.

TY
VWhat the fuck you nmean you don't
know. They didn't ride all the way
here wit' guns for nothing.

Marley spills it.

MARLEY
They gave ne a record to play--

TY
| know that nuch. What else did
t hey give you?

MARLEY
VWhat do you nean what el se did they
gi ve ne?

TY

You know what the fuck | nean.
They stare through each other. Then..

MARLEY
Two t housand dol | ars.

Ty loses it.

TY
VWhat!? Were's the fuckin' record?

MARLEY
| threwit in the trash.

TY
VWhat the fuck is wong wit' you?!
You gonna get us killed up in here.



I NT. RADI O STUDI O -- MOMENTS LATER

Magic is playing a hit record when Marley and TY enter.
They | ook frazzl ed.

MR MAG C
Where the hell you two been? Last
time | checked you was the DJ and
was the host.
(notices their | ooks)
Yo, what's the matter?

I NT. PHILLY CAR LATER

The two Guys are listening to Magic's show on the radi o,
boppi ng their heads, rapping al ong.

| NT. RADI O STUDI O -- LATER

Marl ey and Shan have finished their story. Magic sits back,
digests it.

MR MAG C
You kiddin' ne, right?
MARLEY
No, we ain't kiddin'.

(beat)
Problemis | don't remenber which
record they tal kin' about.

Ty |l ooks at Marl ey incredul ously.

MR MAG C
Alright. Relax. It don' matter.
Sir Juice don' play nothin' he don
wanna play. ..
(alittle chuckle)
Lenme show you suckas exactly why
I"mcalled "Sir Juice"..

Magi ¢ opens the mc, his approach a bit slicker...G ves out
the "Juice Call" over the record playing.

I NT. PHILLY CAR -- SAME

The two thugs stop bopping to Magic's show. The "Juice Call"
sounds. They | ook at each other quizzically.

GUY NUMBER TWD
VWhat the fuck?

| NT. QUEENS DOPE HOUSE -- SAME
LANCE, DOPER and ot her PECPLE are doing drugs, nmessing wt

WOMEN etc. Magic's show plays on the radio. [It's chill.
The "Juice Call" sounds over the airwaves.



DOPER
Yo, Lance, is that the Juice Call?

LANCE
Yeah. Get the others. Strap up.
Let's roll.

They get up, grab sone weapons and split.
EXT. STREET OUTSI DE RADI O STATI ON -- LATER

Marley and Ty exit the studio. The Two Guys fromPhilly
exit their car, guns drawmn. M. Magic strolls behind them

GUY NUMBER ONE
You think we're playing around wit'
you Marley? This here's Magic's
| ast record of the night.

GUY NUMBER TWO
W didn't hear our shit on the radio.

MR MAG C
And you ain't gonna hear your whack
ass shit on ny radi o show
The two thugs rush them
Suddenly a nmassi ve ROAR OF ENG NES conver ge.

30 GQUYS FROM QUEENS descend in front of the building in cars
and notorcycl es, weapons drawn. Lance gives Magic the nod
of respect.

The Guys From Philly | ook around, they're outgunned. A nonent
of silence--all we hear are WEAPONS COCKI NG and MAG C S SHOW
on vari ous car radi os.

The dudes junp in their car and SCREECH of f.

M. Magic steps into the center of the street surrounded by
his boys as Ty and Marl ey | ook on.

MAG C S VO CE reverberates eerily through the street.
MR MAG C ( CONT' D)

l...am..SIRJUCE'! This is ny
mut haf ucki n' house!

Hi s laughter fills the New York air.

DI SSOLVE:
I NT. MR MAG C S APARTMENT -- NI GHT
Ty and M. Magic's laughter engulf M. Mgic's |avish

apartnment as they recap the day. They're sniffing coke off
$20 bills.



TY
Did you see how those two cl owns
jetted?! That shit was crazy!

MR MAG C
Yeah, | know. ..l was there.

Ty sees M. Magic is over it...

TY

Y' know, Magic, | been thinkin'..
MR MAG C

| know, | heard the gravel slidin

"round in your head.
They share a | augh.
TY

No, for serious, man. Yo, this is
what we need to do...

He takes a sniff, then passes the creased bill to Magic.
TY (CONT' D)
W need to start our own damm record
| abel . Put all this shit we're doin

out oursel ves.

MR MAG C
VWhat ?  You crazy, nman.

TY
No, what's crazy is that "Roxanne's
Revenge" sold two hundred and fifty
t housand units in three nonths.

MR MAG C
Say what ?

TY
Yeah, for reals. And that was just
sone shit Marley did in his fuckin
livin" room

Magi c is surprised.

MR MAG C
Two hundred fifty thousand units?
Wor d?

TY
Yeah, word. | checked it out nyself

man. Look, Marley gonna nake the
hits, we know that, all we gotta do
is press up the next one and put
that shit out ourselves. [|I'mtellin
you man, it's crazy if we don't.



MR MAG C

Just like that huh? W just press
sonme shit up and put it out, huh?
Ty, you a stupid nuthafucka, you
know that? First of all, | can't be
partner in a record | abel and be on
the radio at the sane tine, and |
damm sure ain't gonna be pushin' no
records on nmy show hel pin' sone ot her
sucka build a record | abel that I
ain't part of.

(sniffs)
Second of all, pressing up units
costs nmoney. \Were the hell you
gonna get the cash fronf

TY
| al ready thought about all those
guestions Magic.

MR MAG C
Ch yeah? Wat did you cone up with?

TY
Check this out. W bring in LEN
He can run the | abel and give us the
nmoney we' 11 need to start pressin
units.

Magi ¢ thinks about that as he sniffs a |ine of coke.

TY (CONT' D)
And you don't have to be owner of
the | abel to get paid. Shit, | can

t hi nk of a hundred ways to get noney
to you wthout raising any red fl ags.
And if | can think of a hundred ways,
| know your slick ass can think of a
mllion...

M. Magic warns to the idea.

TY (CONT' D)
Thi nk about it, by this tinme next
year we could be cold chillin"!

MR MAG C
Cold chillin'...Yeah, | |like the way
t hat sounds. ..
(reflects)
By this tinme next year, cold
chillin'.

EXT. MARLEY' S QUEENSBRI DGE APARTMENT (PARK) -- NI GHT
Marl ey, Shan, Biz and Eric B sit on a park bench drinking

beers and getting high. They're buzzed. Marley starts
teasing Eric B



MARLEY
Yo E, what happened to your MC?
t hought he was comn' ova to weck
shit? Wat's his nane? Fast Fox?
Freaky Fox? Fox Trot...

ERIC B
H s name's Freddy Fox and | don't
know what happen.

SHAN
He stood ya up, that's what happen.

ERIC B
Ckay, he stood ne up, no matter.
Fuck him | got anotha dude comn
ova right now from Long | sland naned
Rakim and he's iller.

MARLEY
Yeah yeah, whatever. Just don't
think I'"m gonna keep holdin' ny def
beats for these "no-showi n' ass
rappers" you got.

Bl Z
Yo Marley, I'mready to kick sonme of
nmy rhymes. You got a beat for ne?
MARLEY
Yeah, when E' s new i magi nary rapper
don't show, |I'm gonna give you his

beat .
They get a laugh at Eric B s expense. Biz sinks.

Ty and M. Magic nmake their way through the darkness of the
project. QG.ASS CRACKLES under their feet.

They ease over to the crowded bench.

MR MAG C
What's up fellas? Sir Juice is in
t he house!

Everyone greets M. Magic. Magic sidles up to Marl ey.

MR MAG C ( CONT' D)
Yo Marley, lets go upstairs so ne,
you and Ty can tal k.

Marl ey's hesitant, then...

MARLEY
Yeah. . . aai ght .
(to Crew)

W'l |l be upstairs.



The three retire to Marley's building, |eaving the rest of

th group in the park
| NT. MARLEY' S QUEENSBRI DGE APARTMENT BEDROOM - -

NI GHT

Marley, Ty and M. Magic walk into Marley's bedroom
puffs on his joint. Magic passes the laced $20 to Ty as he

| ays down his gane.

MR MAG C
Marl ey, Ty an' ne, we just started a
record | abel, Cold Chillin'" Records.

MARLEY
Wor d?

TY
Yeah. W gonna start puttin' out

our own shit. Fuck lining the pockets

of sone cracker

MR MAG C
And everybody gonna have a part to
pl ay, and we all gonna get paid -

toget her .
MARLEY
(beat)
| dunno...l don't know nothin' 'bout

record | abel s.

MR MAG C
Shit, you know how to produce records,
don' you? That'll be your job.

TY

Yeah, all you gotta do is give us
sone fresh-ass nusic, just like you
been doin' and we gonna do the rest.

Mar | ey

The sound of various VO CES i nvade the private conversation
Then, a KNOCK at Marley's DOOR.  Shan opens the door,

in.

SHAN
Yo Marl ey, E s honeboy is here.
What beat you want to |let himrock?

MR MAG C
VWhat the fuck Shan? W in here
tal kin' sone serious business shit
an' you bust in askin' bout a dam
beat ?!

SHAN
My fault Magic, ny fault...

He backs out the door.

peeks



MARLEY
(shoots Magic a | ook)
Hold on. Shan, give himthe nell ow
one.

SHAN
"My Mel ody"?

Magi ¢ sighs, exasperated at the intrusion.

MARLEY
Yeah, let himrock that, and if he
want's sonethin' nore up-beat then
play himthe one that says "For
President” on the tape.

SHAN
Got cha.

He's about to exit, pauses, reaches for Marley's cocaine
| aced refer. Marley reluctantly hands it to him Shan exits.
M. Magic huffs again.

MR MAG C
(to Marl ey)
Y all finished?. ..Anyway, like | was
sayin', all you gotta to do is keep

makin' hits and we all gonna get
pai d.

Marl ey thinks about it as he rolls another cocaine-|aced
joint. Marley nods his head in rhythm |In the background
he/we here the opening bars of "Eric B For President” with
Raki m r appi ng.

MARLEY
(Al nost to hinsel f)
Yeah...Yeah, I'mfeelin' that...

t hat sounds fresh..

TY
That nmean you in?

Marl ey, who's distracted by the nusic comng fromhis |iving
room | ooks up.

MARLEY
Say what ?

MR MAG C
What the fuck you nean "say what"?
You said it sounds good, so that
means you're down, right?

MARLEY
Oh! Na, | was talkin' 'bout the
musi ¢, nan..



MR MAG C
Damm Marl ey, keep your mnd on
busi ness, honeboy!

MARLEY
Right...right...l nean, yeah, |I'm
in. But, how nuch bread we talkin'?

TY
Depends on how many records we sell.
But if we get one or two nore |ike
"Roxanne's Revenge" we could all be

pocketin', shit, | dunno, like a
hundred G s by the end of the year
Easy.

Marl ey |ikes the sound of that.

MARLEY
Yeah, yeah...This idea of yours is
dope, Magic. [|I'min.

MR MAG C

Abr aca-f ucki n-dabra, baby.
| NT. MARLEY' S QUEENSBRI DGE APARTMENT -- DAY

Marley's at his drum machi ne, banging out the first chords
of "The Bridge." Shan is with him witing down the rap.
The song progresses and Shan recites.

DI SSOLVE TO
EXT. QUEENSBRI DGE PARK -- DAY

The park is packed with PEOPLE jammi ng to Marl ey and Shan
performng "The Bridge" while the crowd goes crazy. KIDS
break dance...FI ENDS roam .. DRUG DEALERS sell . .

SHAN
(raps)

"You | ove to hear the story, again
and again, of howit all got started
way back when, the nmonunment is right
in your face, sit and listen for a
while to the nane of the place: the
bri dge, Queensbridge..."

"The Bridge" continues to play over:
I NT. COLD CHI LLIN RECORDS -- DAY
A GROUP OF WORKERS are taking orders on the phone while OTHERS

are filling boxes with copies of Cold Chillin" product. Ty
IS wearing an expensive suit.



I NT. MARLEY' S QUEENSBRI DGE APARTMENT -- DAY

Marl ey now has a | ot nore equipnent. Marley watches Trina
and Magic get high off $50's, they pass the bill to him he
passes. They | ook at him funny.

I NT. SCOIT LA ROCK' S CAR -- DAY

KRS-ONE, D-NICE and DJ SCOIT LA ROCK cruise, listening to
"The Bridge" on the radio. They rock their heads to the
beat .

"The Bridge" fades out...
| NT. POWNERPLAY STUDI OS LOUNGE -- DAY

Marley and M. Magic walk into the | ounge area. Marley has
areel in his hand, we see it's marked with the words "Drum
Reel #3." After a mnute Al cones in.

AL
VWhat's up fellas?

MR MAG C
VWhat's up? I'Il tell you what's up
Your ass is late, that's what's up.
Do I look like a muthafucka you want
to keep waitin'?

|
t

Al is bew |ldered, turns to Marl ey.

AL
Wio the hell is this, Mirley?

MR MAG C
"1l tell you who I am I'mSir J-U
ice! The magic man! And if you
want to roll with the Juice Crew you
need to be on point!

As M. Magic continues ranting, SUPER NATURE MEMBER 1 wal ks
into the | ounge and heads straight to Studio B located in
t he back.

THE CAMERA fol |l ows him
| NT. STUDI O B. PONERPLAY STUDI OS -- CONTI NUQUS
I nside studio B are KRS, Scott and SEVERAL MEMBERS of his
rap group, Super Nature. They're in the mddle of their
sessi on when he wal ks in.
SUPER NATURE MEMBER 1
Yo Kris, guess who's out in front?
M. Magic and Marley Marl.

KRS ONE
On the real? They still there now?



SUPER NATURE MEMBER 1
Yeah.

KRS turns to his partner, Scott.

KRS ONE
Yo Scott, we should go get Magic to
check out our new joint. |If he |ikes
it he could play it on the Rap Attack
t oni ght!

THE CAMERA follows as KRS One | eads Scott out the room and
to the | ounge.

| NT. POWERPLAY STUDI OS LOUNGE -- CONTI NUOUS

KRS and Scott enter the |lounge. M Magic is still ranting,
KRS interrupts.

KRS ONE
Excuse ne...M Magic? Pardon the
interruption...

Magic turns to KRS. He doesn't |ike being interrupted.

MR MAG C
Pardon shit! Who the fuck are you?

KRS is thrown by Magic's aggressiveness.

KRS ONE
Uh, ny nane's KRS One and, uh, this
is my partner, Scott La Rock

Scott nods at Magic. Magic's not inpressed.

MR MAG C
Yeah? So?

KRS ONE

So, we got a group, Super Nature,
and we just finished putting together
one of our jams, y'know, in the other
studi o and...and we were wondering
if you wouldn't mnd, y' know, com ng
to check it out. Let us know what
you t hink

(beat, sees Magic is

uni nt er est ed)
' Cause, | nean, you are H p Hop and..
we'd really appreciate it. Know ng
what you t hi nk

An awkward silence. M. Magic deadpans KRS.
MR MAG C

"What | think"?
( MORE)



MR MAG C ( CONT' D)

(1 aughs)
Shit, | tell you what | think and
you right, I AMH p Hop and everybody
want to know what's on M. Magic's
mnd...Shit, you ever stop to think
t hat maybe Magi c got sonething better
to do than stop and lissen to sone
sucker MC s?

Anot her awkward silence. Marley | ooks enbarrassed. Scott
has his nmouth open, shocked at Magic's tone.

KRS ONE
Unh...l know you're busy-- hell, you're
Sir Juice! But it'll only take a
mnute and it'll really nmean a | ot
tous. W're big fans. W'd be

honor ed.

M. Magic is anenable to the ass-kissing. He reluctantly
surrenders to the request.

MR MAG C
What the fuck. | guess | got a
m nute. Cone on Marl ey.

Magic cuts Al a look. Al and Marley share a glance. Marley
shrugs.

Scott, KRS, Marley and M. Magic walk to the back into studio
B

Scott eyes KRS, they both roll their eyes. Marley still has
his reel in his hand.

I NT. STUDI O B. POAERPLAY STUDI OS -- CONTI NUOUS

The group enters the studio. The nenbers of Super Nature
are delighted to see Magic and Marley in their mdst.

MR MAG C
Sir Juice is in the house!

The crewis filled with anticipation. Scott gets to the
poi nt .

SCOTT
(re: song)
It's called "Success I's the Wrd"..

Scott plays the song that the group just recorded.
As it begins everyone (wth the exception M. Mgic) are

bobbi ng their heads to the groove. After a mnute M. Magic
tells Scott to stop the nusic.



MR MAG C
Yo, what the fuck was that?!

The room goes silent. Magic is |ivid.

MR MAG C ( CONT' D)
Sonebody tell nme what the fuck that
bull shit you just played was!

The crew timdly glance at one anot her.

MR MAG C ( CONT' D)
That shit ain't Hp Hop! An' | tel
you sonethin' else, y'all in here
wastin' ya tinme and noney, cause
y'all don't know what the fuck y'al
doin'! You wanna hear sone real Hp
Hop y'all best tune in to the Rap
Attack, 10 o'clock tonight!

M. Magic stornms out of the studio | eaving everyone standing
in a state of shock. The roomis still.

Mar | ey apol ogi zes as he quickly squirnms out of the studio,
| eaving his drumreel

THE CAMERA cl oses on KRS One. His face registers anger. W
hear the opening chords of "South Bronx."

EXT. BRONX'S FRANKLI N ARMCRY SHELTER -- DAY
SUPER: THE BRONX, 1986

KRS strolls into the shelter...reciting lyrics to hinself.
The "South Bronx" intro plays into...

| NT. RADI O STATI ON -- DAY
Magi c is spinning "South Bronx."

Marl ey enters with Ty and Shan, sonme records cradl ed under
his arm Shan frowns.

SHAN
Yo, Magic, | can't believe you playin
that shit.

MR MAG C
Hell yeah I'mplayin it, people
requestin' it. You don' like it go

an' make sonethin' better.

SHAN
Yo, those Boogi e Down boys are buggin
t he fuck out!

( MORE)



SHAN ( CONT' D)
"South Bronx" ny ass... An' what's
that shit about "Instead of tryin
to take out LL, you need to take
your honeboys off the crack..."”

Shan paces, Marl ey watches.

SHAN ( CONT' D)

So what we gonna do 'bout it, Mrley?

MARLEY
What do you nean we?

SHAN
Shit, we got to answer! W can't go
out |ike that!

MARLEY
Aw, why give BDP any nore play? W
answer, they answer...Pretty soon
Boogi e Down Productions be buildin'
a career offa our backs.

SHAN
Ain't you the one tol' me | shoul da
called out LL for takin' ny beat?

MARLEY
That was different.

SHAN
Why ?

MARLEY

Di dn' invol ve ne.

I NT. CLUB -- NI GHT

"Sout h Bronx" continues as KRS, Scott and the rest of Boogie
Down Productions are on stage performng the hit song.

The club is junmping, fists are punping.

| NT.

MJUSI C enters: "Kill That Noise" by the Juice Crew.

KRS ONE
(raps)
"...the poet, the Blastnmaster KRS-
One, the Grand Incredible DI Scott
La Rock, Boogie... Down...

Pr oducti ons, FRESH FOR ' 86, SUCKERS!"

WBLS RADI O STATION -- DAY

[ight up.

The phones



MR MAG C
(on mc)
Yeah, that's the Juice Crew, right
here on The Rap Attack with their
massi ve sl ap-down "Kill That Noise."
You know who they talkin' to...Wo
that on the |ine?

PHONE CALLER
(on phone)

Hey yo, kill that noise, WMagic!
MR MAG C

Yeah, you got that right! Kill that

noi se, South Bronx! Kill that noisel
PHONE CALLER

No, | nean for real. Kill it. That

song i s busted, Magic.
Magic realizes the Caller doesn't |like the song.

MR MAG C
Busted?! You crazy? That song is
it

PHONE CALLER
Yo, "Queensbridge Bridge Is Over,"

Magi ¢ di sconnects the call, goes into a conmmercial. He rips
of f his headphones and throws them across the room just as
Ty and Marley enter. Ty ducks as the headphones fly past
hi m
TY
Yo, what's up Magic?
He gl owers at Marl ey.

MR MAG C
W got to have us a little talk.

We hear the CYMBAL CRASH of "The Bridge is Over"...
| NT. MARLEY' S QUEENSBRI DGE APARTMENT ( KI TCHEN) -- DAY

Marl ey, Shan, Ty and Magic are gathered. The nood is tense.
They pass around a coke |l aced $50 dollar bill. Marley lets
it pass by him Shan is tenpted by the powder.

MR MAG C
Yo, what the fuck, Marley? You
supposed to deliver hits, that's
your "j ob.

MARLEY
Don't "what the fuck"” ne, Magic!
( MORE)



MARLEY ( CONT' D)
| didn't do this joint by nyself,
Shan handl ed the rhyne.

Shan eyes Marl ey coldly.

SHAN
Ch, you layin' this on ne, huh?

MARLEY
| tol' you if we gonna battle BDP
then the rhynmes needed to be tight.

SHAN
Yeah? Well maybe it was your weak-
ass beats that did the damage.

Marl ey and Shan begin to argue (I MPROV). Ty intervenes.

TY
Yo, lissen, we ain't gonna nove nore
units arguing like this. So score
one for Boogie Down. Who cares?

MR MAG C
| care 'cause they cuttin' in on ny
noney!

Silence. Shan and Marl ey avoid each other's glances. The
BEAT to "The Bridge is Over" bounces in.

EXT. BROOKLYN STREET -- N GHT

Kane strolls out of a bodega. A bit rough, but his gear is
tight.

As he wal ks a car slowy pulls up beside him Kane is
suspicious and gently fingers a pistol hidden in his
wai st band.

He speeds up, the car speeds up. He slows down, the car
sl ows down.

He stops abruptly and is about to confront the vehicle when
we hear. ..

Bl Z
Yo, Kane! What up man?

Kane turns, sees Biz getting out of the car, grinning, totally
unaware. Kane rel axes. They greet each other.

KANE
Ch shit! Biz, you crazy rollin" up
on ne like that? | was about to
bust a cap in this fly-ass car.

(beat)
This your ride?



Bl Z
Na man it's an QJ.

Kane teases him

Kane brushes imaginary lint off of Biz's shoul der,

hi m

KANE
Ckay, okay...So you rollin' '"round
in AQ)'s now, huh? Shit, that rap
money must be flow n'!

Bl Z
Alittle sonmethin' sonethin'...Nah
for real though. Fact, that's what
| canme to see you about. | know you

be hearin' that song you wote for
me on the radio.

KANE
Hel | yeah!
(recites)
"Make the Music with your nouth Biz."
They be punpin' that shit at the
jams too. Everybody be rockin' when
t hat mess cone on

Bl Z
On the strength?

KANE
No |ie.

ki ddi

Bi z reaches in his pocket and pulls out a wad of cash.
freaks, |ooks around quickly.

Bi z hands
eyes pop.

KANE ( CONT' D)
Damm, you crazy? Don't be flashin
that shit on the nuthafuckin' street!

the noney to Kane. Kane flips though it.

Bl Z
That's ya cut.
KANE
This is all me? How much is this?
Bl Z
It's a cool G
KANE
Damm, | wasn't expectin' you to cone

hit me off like this.

H s

ng

Kane



Bl Z

(beat)

Well, fact is, | didn't come just to
give you the skrilla...l was wonderin
if you'd hook nme up with sone nore
rhymes.

KANE
Shiiit Biz, You keep comn' at ne
like this an'" I'll wite the whole
fuckin' record.

They | augh.

Bl Z
Cool . Just put sonethin' together
and bring it to me. [|I'musually ova

at Marley's place in Queensbridge
Projects. 21st Avenue. Cone through
when you got sonethin'.

KANE
Ckay. No doubt.

They enbrace and Biz junps back into the back seat of his QJ
and waves. Kane watches the car drive off, watching his
back before he posts hinself by the pay phone, at the corner.

It's business as usual. A MAN wal ks by with a BOOM BOX on
hi s shoul der BLASTING "The Bridge is Over"...Kane bops to
t he beat.

EXT. RECORD STORE -- DAY
SUPER: 1987

KRS- ONE and Scott La Rock signs autographs as lines of fans
wait. The STORE DJ blasts their hit "The Bridge is Over"...

EXT. BANK -- DAY

Shante is wal king down the street. She sees KRS-One enter
t he bank. She's furious! Fol l ows hi mi nsi de.

| NT. BANK -- CONTI NUQUS
Shant e approaches himin |ine and gives hima hard push.

SHANTE
Yo Kris, you like talkin' shit, huh?
Keep ny nanme outta ya nose!

KRS ONE
What the fuck's the matter with you
Shant e?



SHANTE
"Finally figured out Magic nouth
used for suckin' an' Roxanne Shante
only good for steady fuckin'"?

BANK CUSTQOVERS whi sper and stare.

KRS ONE
You're buggin...it's only a record!
Damm, it ain't like | said you was
ugly or nothin'...

He | aughs. She takes a swing at him he ducks. "The Bridge
is Over" bunps | ouder.

MJSI C conti nues over
SLO- MO
EXT. MORRI S AVENUE, SOUTH BRONX -- DAY

Scott La Rock rolls up in his red Jeep Cherokee with sone of
his HOM ES. The Jeep cones to a stop outside a building.
He's BLASTING "The Bridge is Over."

On the stoop, sone STREET BOYS, approach the Jeep. Scott
gets out of the Jeep and talks to them (MXS), they listen
with reverence--Scott's a | ocal hero.

ONE of the dudes in a HOOD is less inpressed. He slowy
slinks away and enters the apartnent buil ding.

Scott finishes talking. Lots of handshaki ng goi ng around.
VWhat ever the problemwas, it's been resolved. Suddenly THE

SOUND OF GUNFI RE. PEOPLE scatter. Scott junps into the
Jeep.

EXT. ROOF OF APARTMENT BUI LDI NG -- CONTI NUOUS
The Hood is on the roof with a pistol, firing at the Jeep.

Scott is hit in the neck. He slunps over. A lot of blood.
The Jeep speeds away.

Dl SSOLVE:
EXT. QUEENSBRI DGE PRQJECTS -- DAY
Kane jogs up the subway stairs onto the street, towards the
projects. He stops and stands on the corner, |ooks both
ways then paces.
EXT. QUEENSBRI DGE PRQJECTS -- LATER
Kane wal ks inpatiently up and down the bl ock. He approaches

a group of TEENAGE A RLS hanging out in front of a project
bui | di ng.



KANE
'Cuse nme, can | ask y'all sonmethin'?

The girls give himtheir attention.

KANE ( CONT' D)
| was supposed to neet this dude
here, Biz Markie, |like, two hours
ago. We suppose to go see Marl ey.
| think I nusta m ssed him-can y'al
tell nme where Marley lives?

The girls are a little skeptical.

PRQIECT GRL 1
Yeah, we can tell you...but | don't
know i f we should be doin' that.

KANE
Wy not ?

PRQIECT G RL 1
No of fense, but we don' know you.
You mght be tryin" to rob 'emor
sonethin'. | wouldn't want that on
nmy consci ence, know what |'m sayin'?

KANE
Rob "en?! Do | |look Iike a robber
to you?

Beat. The Grls eye himup and down. Kane gets it.

KANE ( CONT' D)
Ckay, neva mn', |ook..

Kane pulls sone papers out of his pocket.

KANE ( CONT' D)
" m suppose to give this to Biz.
It's arap. | wote it for him

Project Grl 1 | ooks over the papers. She reads it,
it back to Kane.

KANE ( CONT' D)
Well? It's good, right?

PRQIECT GQRL 1
Yeah, it's good - but how do |I know
you wote it? Maybe you find dat on
the street.
Kane i s exasper at ed.

PRQJECT G RL 2 smles at Kane, cuts through the BS.

hands



PRQIECT G RL 2
(to Kane)
Ch, don't mnd her. She al ways
| ookin' for drama...Marley lives in
Buildin' 41-14 on the 12th street
si de, apartnent 2E.

Project Grl 1 swats Project Grl 2 on the arm

PRQIECT G RL 1
Don' be tellin' himdat!

PRQIECT QRL 2
Shut up! | do what | want!

The two girls get into it. Kane nmunbles "Thanks" and rushes
off, in the wong direction. Project Grl 3 corrects Kane.

PRQJECT G RL 3
12t h street the other way, nman!

Project Grl 1 swats Project Grl 3 on the arm

PRQIECT GQRL 1
Yawl need to m nd your business.

PRQJECT G RL 3
So do you!

They all get into it as Kane turns and coasts the other way.
| NT. HOTEL ROOM -- DAY

Biz is with TWO SCANTI LY-CLAD WOMEN. He has his shirt off.
The three of themare on the bed joking. H's phat dookie
rope hangs on his Buddha belly.

HOTEL G RL 1
Yo, how you be doin' that shit with
your nout h?

Bl Z
Grl, what you talkin' bout? | don't
shit wit' ny nouth

The girls giggle.

HOTEL G RL 2
You so crazy Biz. [It's kind of sexy
t hough.

HOTEL G RL 1

G 'head Biz, nmake a beat for us.

As he starts to beat box, the girls plant kisses on his body.



I NT. MARLEY' S QUEENSBRI DGE APARTMENT -- DAY

Marl ey's readi ng a newspaper article. The headline reads:
"Local Rapper Gunned Down in Bronx."

MARLEY
(puts paper down)
Shit, papers are callin' this thing
bet ween us an' Boogi e Down Producti ons
a "Rap Wwar" now. ..

SHAN
Scott La Rock's murder didn't have
nothin' to do with us, Marl, you

know that. It was just some fuckin
turf war.

MARLEY
Still, I ain't puttin' out no nore

dis records. Gotta show sone respect.

They're interrupted by a KNOCK on the door. Marley's ears
perk...he creeps toward his door, places the chain on.

Mar| ey opens the door a crack. Kane can be seen through the
sliver.

KANE
Marl ey Marl?

MARLEY
That depends. Who are you?

KANE
Kane.

MARLEY
That supposed to nean sonethin' to
ne?

KANE
Kane. | work with Biz.
(beat)
| wite his rhynes.

MARLEY
News to ne. Far as | know Biz wites
his own rhynes.

KANE
You sayin' Biz never nentioned ne?
Damm. .. Look, if | ain't Kane then
who the hell am|?

MARLEY
| dunno, a stick-up nan?



KANE
Do | look Iike--
(beat)
Neva mn', | can prove it..

Kane recites one of Biz's hits word-for-word. Marley cuts
hi m of f.

MARLEY
Yeah, well, how do |I know you didn't
just learn that fromone of Biz's
records?
Kane exhal es | oudly.
KANE
Because | didn't.

(beat)
| brought a new rap for him

He shoves the paper through the door. Marley reads it. His
eyes shine. He opens the door, Kane enters.

The m nute he enters, Kane's presence fills the room He
acknow edges Trina and Shan with a nod.

MARLEY
Trina, Shan, this here is a nan naned
Kane.

SHAN

Yeah? Like the Kung-Fu dude, huh?

Shan makes a kung-fu nove and | aughs. Kane's not anused.

KANE

King Asiatic Nobody's Equal.
SHAN

... Say what ?
KANE

Kane. .. Bi g Daddy Kane.

MARLEY
Bi g Daddy huh?

Marl ey tw ddles the lyrical paper in his hand. Overl ooks
Kane' s statuesque presence...takes himin.

MARLEY ( CONT' D)
How | ong you been witing rhynmes for
Bi z?

KANE
Since he started rapping.



MARLEY
That's what you wanna do? Wite
rhymes for other people?

KANE
| ain't ever really thought about
it.

MARLEY
Were you fron?

KANE
Br ookl yn.

MARLEY

And you cane all the way to Queens
to give Biz a rap...you wote?

Kane eyes Shan and Trina...back to Marley. Beat.

KANE
Nah, | canme to neet you. Thought
maybe | start thinking about witing
my own shit.

Marl ey has a new respect for Kane. Leaves Kane in the mddle
of the floor, watching himas he strolls to his production
gear.

MARLEY
You ever record before?

KANE
Nope.

Shan sulks with envy. He fires up another |aced joint, shares
it with Trina. Marley shakes his head. Looks over Kane one
nore tinme. Passes hima mc.

INT. MAG C S OFFI CE. COLD CHI LLIN RECORDS -- DAY
SUPER: 1988

Biz is slunped in an over-stuffed chair, chillin" out. A
poster for Biz's first LP, "Goin' Of" sticks on the wall
behi nd him

Magic is at his desk, on the phone.
Shan wites a rhynme in his lyric book. Ty counts records.

On the TVis Yo! MV RAPS...FAB FI VE FREDDY is interview ng
KRS- One about the elenents of hip hop and how hip-hop is a
culture...a way of life...not a fad...

Bl Z
Yo, Ty, how |l ong we gonna wait for
Shante? | got places to go, nman.



TY
Just give her a couple nore m nutes,
Biz, I"'msure she'll be here in a--

He's interrupted by the arrival of Shante. All eyes are on
her, Magic even hangs up the phone and stares. She's very
pr egnant .

Bl Z
Vell, | guess we don' have ta ask
what you did on your summer vacati on.

TI ME CUT:
INT. MA@ C S OFFICE. COLD CHI LLIN RECORDS -- LATER
Everyone's tal king at once.

SHANTE
| don't see what the problemis. It
don't affect ny rappin'.

TY
What are we supposed ta do, Shante?
Send you out on tour with a wet nurse?
...Shit, fuck that!

MARLEY
| told you this was gonna happen,
you keep hangin' 'round that gutter
trash.

SHANTE
You | eave Twan outta this Marl ey!
Twan is good to nme, Twan | oves ne!

MR MAG C
Once agai n a nut hafucka' s nessin’
wi th ny noney.

TY
(to Magic)
What are we gonna do, cancel the
tour ?
SHANTE

No, don' do that!

MARLEY
No...we won't do that. W send Biz
out with Kane.

Shante turns to Marley, surprised and hurt. Marley is
insensitive to her expression.

She rises and storns out the room After a second..



Bl Z
Me an' Kane can handle it, Magic.
Send ne out w th Kane.

MR MAG C
Shit...Put that scary-ass nigga on
stage? You crazy.

Magi ¢ | aughs. Shan | aughs. They high-five. Shan is happy
to have sone of the heat off him Mrley cuts his eyes at
hi m
MARLEY
Y' know, we oughta be thinkin" 'bout
signin' Kane.
(beat)
| say send him out.

Magi ¢ and Marley butt heads...neither budge. Ty eases the
t ensi on.

TY
He is a Cold Chillin' artist.

MR MAG C
He's a Cold Chillin' witer. Can
the man even MC?

MARLEY
Hel | yeah...Shan heard him

Shan's sil ence speaks vol unes.

TY
So, what's up Shan?

SHAN

(grudgi ngly)
Yeah, Kane's alright | guess.

MR MAG C
Aaight...|l can use ne a good nagic
show. Take himto Dapper Dan. Let's
try himout nice an' easy. He can
do his thing at ny birthday party.

INT. MR MAG C S APARTMENT -- NI GHT

It's packed with CELEBRI TI ES and BEAUTI FUL PEOPLE. Marl ey
is Ding. Magic MCs, introducing Kane, who has been
transf or ned.

He steps out in a fly suit, gold jewelry and his wild '"fro
has been shaped into a high-top fade.

He whi ps out his mc and goes into a rap, turning the place
inside out. Magic is finally inpressed.



MJSI C CONTI NUES OVER:
SLO MO
DI SSOLVE:
| NT. CLUB. N GHT
Biz is on stage rapping with Kane.

Kane takes the mc and | aunches into a m nd-bl owi ng rap.
The CROWD goes wil d.

| NT. MARLEY'S QUEENSBRI DGE APARTMENT -- NI GHT
Trina cools out with Shan and a COUPLE MORE PEOPLE

Shan | ooks rougher than we've ever seen him They're al
sniffing cocaine off $100 dollar bills and listening to MJSIC.

Marl ey enters, takes in the scene. He isn't pleased.
SHAN
Well, if it ain't the "supa-produca"
hi msel f! What up Marl ey?
Marl ey sets his bag of tapes down, ignores Shan.

Trina struts over to Marley, gives hima kiss. He turns his
head. Trina is offended.

TRI NA
VWhat's the matter with you?
MARLEY
Nothin'. I'mjust tired.
TRI NA
(beat)
Wat eva. . .

She goes back to the couch, Shan hands her the cocai ne | aced
$100. She snorts.

SHAN
Yo Marl ey, when we gonna get back in
t he studi o?

MARLEY

| dunno, Shan. | been kinda busy.
SHAN

Yeah? Well | was wonderin' if naybe

| should take it personal or not.
Seens like the only rappers that get
your ear these days are Biz and Kane.



He's taunting Marley, trying to draw himout. Mrley isn't
taking the bait.

MARLEY
It's late. | wanna go to bed.
SHAN
Shit, you gettin' soft man. It ain't

late, it's only after two. Party
just gettin' started..

Shan takes another hit. Marley goes over and skids the NEEDLE

off the RECORD. The roomgoes silent. 1It's tense and
awkwar d.
MARLEY
Yeah, well, it's late for workin'
men.

Shan gl ares at Marl ey.

SHAN
You tryin' to say sonmethin'?

Marl ey returns Shan's | ook.

MARLEY
| ain't tryin', I'msayin. It's
late an' | wanna go to bed. You
wanna party then take it sonepl ace

el se!
The two stare each other down. After a nonent Shan bl i nks.

SHAN
Shit, you right Marley. M crib got
nore room anyhow.
(to others)
Cnon, let's nove the party to a
nore convivi al at nosphere.

Shan and the others get their stuff and nove toward the door
Shan pauses at the door, eyes Marley one |ast tine.

SHAN ( CONT' D)
(quotes "Kill That
Noi se")
"Lesson nunber one: first strike
aim you shouldn't do things to
degrade ny nane. Your records won't

sell 'cause the people won't buy
"em a sucker DJ's |like a chicken, |
fry him"

(beat)

See ya 'round, Marl ey.

Shan and the others | eave.



Trina | ooks put-out that the party's over.

She takes another snort. Marley wal ks over to her and sl aps
the bill out of her hand.

TRI NA
What the fuck you doin'!?
MARLEY
| "' mcleanin' house, Trina. | had

enough of this shit...
Trina scranbles to the floor to retrieve the powder.

Marl ey scatters the coke with his feet, picks up all the
drug paraphernalia and dunps everything into a trash, wal ki ng
over her as she sits on the floor in agony.

MARLEY ( CONT' D)
| ain't doin' this shit no nore, and
| ain't lettin it be done in ny
house no nore either!

TRI NA
VWat the hell's gotten into you?

MARLEY
Look 'round Trina, take a hard | ook
"round...tell nme what you see.

TRI NA
(1 ooks around)
What ?  You nean the sofa?

MARLEY
(sighs)
No, | ain't talkin' about the fuckin
sofa, Trina... I'mtalkin" 'bout you
an' ne..."'bout the way we livin'.
TRI NA

Yeah, we livin' large. W livin
pretty snoot h.

Mar | ey paces back and forth.

MARLEY
No we aren't! W think we all snooth
and above it all, laughin' at al
t he suckas and | eeches on the street,
but the truth is we ain't no better.
W ain't nothin' but a bunch of
crackheads! Crackheads wth noney
to snort on...
(beat)
It's s'posed to be about the nusic,
Trina, not 'bout being coked out and
( MORE)



MARLEY ( CONT' D)
seein' how many gold fuckin' chains
we can wear...Wen | was a kid
everythin' was right. An' ya know
what? |It's goin' get right again.
We're cleanin' up our act, right
now. |'mbetter'n this shit...

A pause. Trina rises, then | ashes out like a tigress.

TRI NA
Just who...the fuck...do you think
you are?!

Marley's thrown by this.

MARLEY
What ?!

TRI NA
Comn' in here, all high-and-m ghty,
tellin" nme | need to "clean up ny
act?!" \Who are you to be judgin' ne?
...Callin" nme a crackhead...where
the fuck you get off? Fuck you
Marl ey! Shan's right, you ain't so
special. Ya just a selfish bastard.

She attenpts to place her finger in sone coke on the floor.

In one quick nove Marl ey grabs her by the armand pulls her,
ki cki ng and scream ng to the door

He opens it. She struggles. He shoves her out.

MARLEY
Go be a crack whore sonewhere el se!

He SLAMS the DOOR shut. Locks it.
| NT. RADI O STATION -- DAY
Bi z and Kane are interviewed by a JOCK

JOCK

(to mc)
If you're just tuning in, ny guests
today are two of the freshest acts
in Hp Hop today: Biz Markie and Big
Daddy Kane.

(to Biz and Kane)
Bi z, you started out beat boxing
with Shante, and Kane, you were
witing Biz's rhynes.

Bl Z AND KANE
Yeah, that's right...



JOCK

| imagine a |lot of people were
surprised when you started rapping.

Bl Z

It's funny, sane peopl e who dissed
us early on are all, like, wantin’

to be our new best friends.

JOCK

What do you think about that?

KANE

Typical. But they just catching the

vapors, nan.

JOCK
The vapors? What's that?

Bl Z

Aw, y' know, when you down and out
and strugglin' nobody wants to know

you.

KANE

Yeah, and the m nute ya got noney

everybody wants to be your
honey.

They | augh.
JOCK

buddy and

You just did a tour together, sold
out everywhere, any place you haven't
pl ayed yet you al ways wanted to?

Bl Z AND KANE
The Apol | o!

They | augh, surprised that they both feel the same. The

interview plays on..

| NT. RESTAURANT -- NI GHT

Ty and Magic sit at a table in a deserted restaurant. Magic

is sifting through a pile of papers.

MR MAG C

He | ooks exhaust ed.

Yo, what's all this shit, Ty?

TY

They're spread sheets showin' Cold
Chillin's financials froml ast

quarter.

Magic flings the papers on the table.



MR MAG C

Man, | don't know spread sheets from
bed sheets. Just tell nme what they
say.

TY

What they say is--we got a problem

MR MAG C
Problen? Howis it we got a problenf
Qur shit's hotter'n a fiend wit' a
Rol ex.

TY
Yeah, well the figures don't Iie,
Magic. We're losin' noney like crazy.

A pause. Magic does a fingernail of coke off a crinkled $1
bill.

MR MAG C
| just don't get where all our cash
is goin'.

TY

Look, | got a call from SYLVI A RHONE
ova at Atlantic. She said she thinks
she can get us a $150,000 for Cold

Chillin'. Wants ta set up a neeting.
MR MAG C
Yeah, okay. No harmin neetin'. |If

Sylvia's involved then |I'm cool .
| NT. OFFI CE AT ATLANTI C RECORDS -- DAY

Ty sits across froma Mddl e Aged WHI TE EXECUTI VE. He's a
Senior VP. Next to him Sylvia Rhone, Black, 30's.

SENI OR VP
Sylvia here's told ne a | ot of great
t hi ngs about you and "Cold Chillin"
Records, M. WIIians.

TY
Ty.
SENI OR VP
Oh, okay "Ty"...
(reflects)

We're all here today because | val ue
Sylvia's judgnent. So | guess the
only real question | have is: If |
gi ve you $150, 000, how can | be sure
"1l see you tonorrow?

An awkward pause. Sylvia |ooks at Ty, Ty |ooks at Syl vi a.
She's nortified.



Wthout a word Ty gets up fromhis chair, prepares to |eave.
The VP i s confused.

SYLVI A
Ty?. ..
Ty shakes her hand.
TY
Thank you for setting up the neeting
Sylvia. 1'll call you
SENI OR VP
| don't understand. | just agreed

to give you $150, 000.
Ty turns and wal ks to the door.

SENI OR VP ( CONT' D)
Look, Ty, if you | eave--

Ty turns to face the VP.

TY
W don't need this deal.

Ty opens the door, exits.

SENI OR VP
(to Sylvia)
| don't get it--he just wal ked away
froma $150, 000!

SYLVI A
Excuse ne a nonent.

Sylvia rises and goes after him
| NT. ATLANTI C RECORDS ( HALLWAY) -- CONTI NUQUS

Sylvia picks up her pace to catch up to Ty who's hal f way
down the hall. Platinumplaques line the walls.

SYLVI A
Ty, hold on.

He turns to face her. She's out of breath.

SYLVI A (CONT' D)
If you give me a few mnutes, | can
make this work. He's really excited
about working with Cold Chillin.

TY
That's how he shows it? Wat's he
t hi nk we gonna take the noney and
buy a bunch of gold chains?

( MORE)



TY (CONT' D)
(beat)

Sylvia, | ain't wal king out because
of him I'mwal king out of this

because he's di scounting your

judgment. It ain't got shit to do
wit' how a cracker sees ne--It has

everything to do with how he's

treating you. You trying to bring

hi m noney...he can't see that.

SYLVI A

Ty, this is nmy first big deal

TY

And knowi ng you, it won't be the
last. | gotta jet, but thanks for

| ooki ng out.

Ty ki sses her on the cheek and heads toward the el evator.
Sylvia blows steamthen reverses back down the hall way.

EXT. MARLEY'S HOVE | N CHESTNUT RI DCE - -

DAY

It's a nice suburban hone in a quaint suburban area. A "For

Sale" sign in the yard.

SUPER: Chestnut Ridge, Upstate New York

I NT. MARLEY'S STUDI O I N CHESTNUT RI DGE -- N GHT

The house has been transfornmed into a recording studio.
Marley is in the control room at the m xing board.

In the roomwith himare Ty and Magi c.
we see Biz in the booth rapping.

MARLEY

Yo Magic, all I'"'msayin' is I

little left outta things an'

Through the consol e

feel a
don'

see why I'mnot sharin' a little in

the work |' mdoin'.

MR MAG C

You nmekin' the sane noney you al ways

made, Marley, ain't nothin'

MARLEY

That's just it: ain't nothin

changed.

changed.

l|"mdoin" nmy job, spittin' out hits.

| deserve a piece of that.

MR MAG C

You doin' your job, an' we doin'
ours. W give you nore, the profits

go out the w ndow.



MARLEY
Uh- huh. . .
(beat)
Ty, | heard you was up at Atlantic
Records a few weeks ago. Turned
down $150,000 for Cold Chillin"..

TY
Where'd you hear that?
MARLEY
Doesn't matter. 1Is it true?
TY
Yeah, it's true. Look, | had ny
reasons.
MARLEY

|"msure you did. M question is
how cone nobody even told nme 'bout
the neetin'?

He swvels his chair to eye Magic and Ty.
MR MAG C

You makin hits...we needed you to
concentrate.

MARLEY
| decide what's best for ne, not
you. |'mbustin ny ass night and

day for over 5 years making hits for
yawl nut haf uckas while you sniffin
t he noney away!

MR MAG C
Who you tal king to?

MARLEY
I|"mtal king to you Magi c.

Magic rises. Biz is confused by the scene, but continues
rappi ng anyway.

MR MAG C
Shit, you obviously don't know ne,

ni gga. . .

Mar| ey pauses, thinks...neets himon his feet.

MARLEY
You obviously don't know ne.

Magic is thrown off guard. Biz stops rapping to watch.



MARLEY ( CONT' D)
Where's the noney that we nmade over
the years? Were's ny cut? You
made it di sappear, now Abracadabra
that shit back

Ty intervenes.

TY
Marl ey, you way out of line. | only
had the neeting to try to resolve
the situation

MARLEY
Ah huh. .

Marley sits back down in a huff. Minbles a few words under
hi s breat h.

Directs his attention to the board. Presses the speaker.

MARLEY ( CONT' D)
Biz, | need you to say that 2nd verse
over...we're laying it down now.

Marl ey and Ty share a side ways glance. Pick up their
bel ongi ngs and coast out the door.

MARLEY ( CONT' D)
(to hinself)
Audi 5000 G

I NT. MC SHAN S APARTMENT -- N GHT

Shan and SEVERAL OTHERS sit around listening to nusic and
getting high. He looks like a skeleton. A HOT CH CK nuzzl es
up to him

HOT CHI CK

(purrs)
Shan, when you gonna wite some rhynes

for nme, hnmmt

SHAN
VWhat you nean "wite sonme rhynmes for
you"?

HOT CHI CK

| rap as good as Shante.

SHAN
Yeah?...then maybe you can start
wit' wapping your lips 'round ny
di ck.

He | aughs wth his HOVEBOY. The Hot Chick's insulted, gets
up and prances away. The PHONE RINGS. [It's ignored.



HOVEBOY
Hey Shan, ny cousin, she got her a
deno. ..you think maybe you could
slipit to Marley?

Shan pegs Honeboy with a | ook.

SHAN
What you talkin' "bout? | ain't no
UPS! Get the fuck outta here!!

The Honmeboy hangs up the phone and jets.

HOVEBOY
Man, you be trippin

The girls decide to get up and gather their bel ongings as
well. They tread out. Shan puffs on a blunt.

The PHONE continues to RI NG ..
| NTERCUT. MARLEY'S STUDI O I N CHESTNUT RI DGE -- CONTI NUOUS

Gathered in the studio are Kane, Marley, DI POLO MASTER ACE
CRAIG G and KOOL G RAP.

Marley's on the phone. W hear the RI NG of an unanswered
PHONE CALL.

MARLEY
Shan ain't answerin'.

Mar | ey hangs up.

MASTER ACE
Maybe he's on the way.

MARLEY
"On the way"? He shoul da been here
two hours ago. ..

KANE
Well, we gotta wait for him | wote
this rap for the Crew to do. Shan's
part of the Crew.

The ot hers agree.

KOOL G RAP
Try himone no' tinme, Marley.

MARLEY
No. Tine's wastin'.
(beat)
Fuck 'em

Marl ey ushers the others into the studio. The SONG t hey
record echoes over. ..



EXT. QUEENS -- MORN NG
SUPER: QUEENS, NY

Kane, Kool G Rap, DJ Polo, Craig G Master Ace and ENTOURAGE
board a chartered bus with their suitcases.

It's obvious none of themare used to being up this tinme of
nor ni ng.

They sip coffee out of Styrofoam cups, nmunch doughnuts, etc.
There's a bit of horseplay by sone as they board, but for
the nost part everyone sl eep wal ks.

| NT. CHARTERED BUS -- CONTI NUOUS

The guys stow their suitcases...find seats.

Kane pl ops down and falls asleep in two seconds. The BUS
DRI VER cl oses the door and revs the | GNI Tl O\

EXT. H GHWAY -- CONTI NUOUS

The bus nmakes its way north, towards the exit leading to
Al bany, New YorKk.

| NT. CHARTERED BUS -- CONTI NUOUS

Mast er Ace wears headphones, has his eyes closed, |istening
to his Wl knman.

Craig G takes the seat next to him He | ooks apprehensive,
taps Ace on the shoulder. Ace doesn't nove. He taps Ace
again. Ace opens his eyes, sees Craig G takes off his
headphones.

MASTER ACE
What up, Craig?

CRAI G G
Ace, | been thinkin', I'mnot sure |
want ta go to Canada. | nean, why

we goin' to Canada to shoot this
vi deo anyways? What's wong with

Queens?

MASTER ACE
'Cause that's where the filmstudio
is. It's supposed to | ook |ike one

of them dint Eastwood Westerns.
You know of any Western saloons in
Queens?

CRAI G G
No.

MASTER ACE
Al right then.



Ace puts the headphones back on, closes his eyes. After a
monment Craig taps himon the shoul der again.

Ace opens his eyes, takes the headphones off.

CRAIG G
| hear they got polar bears in Canada.

Ace can't believe his ears. Puts his headphones back on,
closes his eyes. Craig is left with his inmagination.

At the front of the bus one of the Entourage goofs around
w th anot her one, throwi ng balled up pieces of paper at each
ot her and | aughi ng.

ENTOURAGE 1 throws a paper ball at ENTOURAGE 2, who ducks.
The paper ball hits Kane, who's stretched out, asleep.

He wakes up with a foul npod.

KANE
VWhat the fuck?!

Kane grabs the paper ball.

KANE ( CONT' D)
VWho the fuck threw this at nme?!

Si | ence.

KANE ( CONT' D)
Omn up! Wio threw this at ne?

Ent ourage 1 raises his hand.

ENTOURAGE 1
Sorry Kane, it was an accident nan.
KANE
Yeah, do it agai n nuthafucka an'
you'll be a accident! I'mtired
man, | ain't in no playin nood...

Kane throws the paper ball to the floor and goes back to
sl eep. In seconds he's snoring.

Ent ourage 2 points and |aughs at Entourage 1 (i.E. "You got
in trouble!").

Shushi ng Entourage 2, Entourage 1 takes another paper ball
and gently lobs it at Kane. It plops in his |ap.

Kane bolts awake and in one swift notion junps up, whips out
a GUN and FlI RES.

Everyone ducks for cover. The bullet ricochets off the
interior and hits ENTOURAGE 3 in the arm Bl ood spurts.



The Bus Driver panics and SKIDS the bus over to the side of
a tw lane road. Panic in the bus.

KOOL G RAP
Yo, what the fuck Kane?!

Kane realizes the situation. He rushes over to the wounded
man, who's bl eedi ng badly and nobani ng. He doesn't know what
to do.

KANE
Shit! Shit! Shit! Yo man, |I'm
sorry! I'msorry! If it weren't
for them nmut hafuckers fuckin' wt'

ne. ..
Kane noves to Entourage 1 and pushes himhard. He |ands
near the Bus Driver, who runs off the bus. Paces, | ooks
scar ed.

Master Ace and Craig G get up to go handle the situation

Kane goes back to the wounded nan, he doesn' know what to
do. He takes off his jewelry and offers it to him

KANE ( CONT' D)

Look man, take this...l'msorry okay?
Take this, just don't go to the cops
okay?

KOOL G RAP

Man needs nedi cal attention, Kane.

KANE
Help me get himto the bathroom

Kane and Kool G Rap hel p the wounded man out of his seat and
into the bathroomin the back of the bus.

| NT. BUS BATHROOM - - CONTI NUCUS

The wounded man i s bl eeding profusely, noaning and shaki ng.
H s clothes are soaked with bl ood, as are Kane and Kool G
Rap' s.

KANE
Help me get his shirt off.

KOOL G RAP
Take his shirt off? What're you
gonna do?

KANE
VWhat you think I'mgonna do? |'m
gonna get that cap outta him

The wounded man doesn't |ike the sound of that, his eyes
bul ge and he noans | ouder.



KANE ( CONT' D)
Tear ne off a piece of that shirt.

Kool G rips the wounded nman's shirt off, hands it to Kane.

Kane pulls out a blade. He sterilizes the tip with a flanme
fromhis lighter.

KANE ( CONT' D)
(to wounded man)
Here, bite on this..

Kane stuffs the piece of cloth between the man's teeth and
points the bl ade at the wound.

EXT. QUTSI DE BUS -- CONTI NUCUS

Ace and Craig exit the bus and nove toward the Driver. He
backs away.

MASTER ACE
Yo, everything's cool man, just take
it easy.

BUS DRI VER

Whoa, you just stay away from ne,
okay? Both of you...

MASTER ACE
Look, it was just a little accident,
that's all mster. Relax, no reason
to get all worked up

BUS DRI VER
There's an arned gunnman and a wounded
man on ny bus, and you say to rel ax?!

CRAI G G
Look, it's cool. | know you ain't
used to it but this kinda shit happens
all the tinme where | cone from

BUS DRI VER
(shocked)
It does?? Shit, where the hell are
you fronf!
CRAI G G
(shrugs)

Queensbri dge.

We hear the tornented screans fromthe wounded nan as Kane
digs the bullet out.

The Bus Driver reacts as if he just saw JASON, but Craig and
Ace are nonchal ant, oblivious.



MASTER ACE
(calmy)
Yo, Craig, you got a snpbke man?
Crai g hands Ace a snoke. The man bites his fingers and paces.
EXT. MARLEY'S HOVE | N CHESTNUT RI DGE -- LATER
The bus is parked outside his house.

Marl ey, who's suitcase rests at his feet, is outside talking
to Kane, Ace, Craig and Kool G Marley is floored.

MARLEY
(to Kane)
What are you doing with a gun on
t our ?!
KANE
Shit, | don't know where we're going.

CGotta protect nyself where I'mfrom

MARLEY
Kane, we're shooting a video, not
each other. What's wong wit' you?
Man, you gotta | eave that Bed Stuy
mentality in BK ..it's a new day
now.

Kane thinks...feels the heat.

MARLEY ( CONT' D)
VWhere i s he now?

KANE
He's on the bus, sleepin'. | gave
hima little somethin' sonethin' for
the pain. He'll be alright.

Mar | ey shakes his head.

CRAI G G
What are we gonna do? W got to
cancel the video right?

MARLEY
The hell with that. It's too late
to stop now, people been paid. Nah,
we goi ng to Canada!

The Bus Driver has the door open, he's heard the talKk.

BUS DRI VER
Li sten, |I'mnot going anywhere with
that...thug...and a wounded nman on
board! And |I'm especially not
crossing any international borders!



Marl ey | ooks at the others.

MARLEY
VWat's the matter with hinf

MASTER ACE
(expl ai ns)
He's been actin' like that all day.
Crai g nods in agreenent.
BUS DRI VER
|"ve already called the police.
They shoul d be here any m nute.

Kane's eyes pop...the police?! Seconds |ater SEVERAL PATROL
CARS pul | up, blocking any escape.

TWO COPS exit, go to the Bus Driver who points at Kane.

They approach Kane, he assumes the position, is handcuffed
and shoved into the patrol car.

A nmonment | ater an AMBULANCE pul | s up.

Cops question everyone on the scene.
Entourage 3 is carried away on a stretcher.
| NT. CHARTERED BUS -- LATER

The crew finally crui se down the highway...m nus Kane.

CRAI G G
(to Marl ey)
We still gonna nake the video?
MARLEY

Ain't no video w thout us.

CRAI G G
VWhat about Kane?

MARLEY
We deal with Kane when we get back

The bus crui ses down the highway, |eaving New York City
behi nd.

EXT. THE APCLLO THEATER -- NI GHT
SUPER: 1989
The marquee reads: THE JU CE CREW - ONE NI GHT ONLY!

The Juice Crew s kitted Tour Bus pulls up to the backstage
entrance. Everyone steps out...Biz, Kane and their ENTOURAGE



| NT. APCLLO THEATER -- CONTI NUOUS

The place is packed with FANS.

| NT. APCLLO THEATER ( BACKSTAGE) -- N GHT

The backstage is packed with CELEBRI TI ES and RAPPERS.

Ty and Magi c converse in a corner. Strolling down the hal
is Marley Marl...LL a few steps behi nd.

Ty taps M. Magic.

TY
Look who's headi ng our way.

Bef ore Magi c can get a good | ook, Marley's in their face.

MR MAG C
Long tinme no see Marl...what brings
you Upt own?

MARLEY

Just checki ng up on busi ness.

TY
Yeah? You nean checkin' up on us
don't you?

MARLEY
(shrugs)
Do I need to check up on you?

Magi ¢ | aughs...tries to cool things down.

MR MAG C
"' mglad you dropped by Marley, |
wanted to talk to you but as you can
see we got the entire Juice Crew
l[ive tonight...and it just ain't a
good time to get into things if you
know what |' m sayi ng.

M. Magic turns to his HENCH MEN...they're ready to rock
wit' whatever and showit. Marley glances at them then
back at Ty and Magic. Tension nounts

MARLEY
Nah, we gonna talk about it now.

MR MAG C
| don't think you heard ne.
(steps to Marl ey)
Now ain't the tinme. So why don't
you go back to your nice confortable
crib in the booney's and let the
real nmen handl e they busi ness.



100.

Mar| ey pushes Magic out his face. Magic rushes him Ty steps
in the way...the Hench nen surround them

A CROAD gat hers.

MARLEY
You trying to do this here?! Right
now me' fucka?! Let's go nigga!

TY
Yo Marley, chill. [It's a big night
for all of us. W been waiting a
long tine for this.

MARLEY
No! You been waiting a long tine
for this. Wit I'mwaiting for is
what's owed to ne!

MR MAG C
Oh here we go again...

TY
You gettin' what was agreed to Marl ey.
Ain't no one trying to rip you off.

MARLEY
They singing ny shit on stage! |
did the work. | spit out the hits.

| deserve a piece of that!
Now Kane...Biz and the others head their way...towards stage.

TY
(whi spers)
Marl ey, we gonna settle this lik
boys. W go too far back to wl
out on some crazy shit?

e
d
Ty | ooks at the hench nmen to back off. They retreat.

MARLEY
No, we gonna handle this |ike business
men. W gonna settle this in court.
Later for the Juice Crewt Cold
Chillin's dead.

Bi z and Kane approach Marley. They're excited to see him
Marl ey puts on a happy face. They all dap up.

Ty tries to simmer M. Magic down, who's stares daggers at
Marl ey, who is now |larger than life.

| NT. APCLLO THEATER -- N GHT

THE JU CE CREWtakes the stage. The beats for "The Vapors"
drunms in, the show starts..



101.
MJUSI C. " THE VAPORS"

It's a celebration, everyone takes a turn at a verse, Biz
and Kane are in heaven. THE FANS go w | d!

As the song continues we PAN to each perfornmer and SUPER a
brief update as to where they are today.

| NTERCUT:
EXT. UNI VERSI TY GRADUATI ON -- DAY
Shante in cap and gown hol ding up her diploma in triunph.

Series of shots and updates on Bi g Daddy Kane, Biz Markie,
MC Shan, M. Magic, Ty and Marley Marl.

| NT. APCLLO THEATER -- CONTI NUOUS
AS THE JU CE CREW CELEBRATE WE SLOALY FADE TO BLACK
FADE QOUT:
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